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Wednesday, December 16th 
Gala European Premiere at The Empire Theatre 
oi The Industry s Crowning Triumph 
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Everyone is talking about the 
fabulously successful appearance 
of NORMAN WISDOM 
the other evening. You Mr. Exhibitor now 
have another wonderful opportunity to 
hitch up to this brightest of all 
stars, shining more brilliantly than 


ever in 
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News highlights... 


It seems certain that the House of Commons will not have time 
to complete the report stage and third reading of the Films Bill 


S before Christmas, Kineé.’S Parliamentary correspondent, 


Hugh Pilcher The Parliamentary recess begins next Thursday (December 17) and continues unt! 
January 26 


writes 


Labour MPs may meet this week to consider what 


further changes they want to ask for, but 
more substantial alterations are expected. 


no 
This week, only one amendment—put by William Shepherd——had been tabled for the report stage 
It urges the Government to leave out Clause 8 of the Bill, which deals with forcign producers and 
directors. This proposal is in line with the views of FBFM counct!l members who, at their meeting 
last week (see report on page 6), expressed the view that the clause had been changed so much from 
its Original form that it was now doubtful whether it was needed at all 


Settlement proposals made by both the CEA and KRS 
NATKE SAYS NO _ in their negotiations with NATKE were officially 
rejected by the union this week. In letters to the 


associations, NATKE general secretary Sir Tom O'Brien said his national executive had decided that 
the offers were unacceptable and that there should be further meetings 


The union would, he declared, consider referring the dispute with the KRS to arbitration and the 
CEA negotiations to the National Joint Appea! Board 


Sir Tom commented in his letters that NATKE’s executive was aware of difficulties created for 
renters and exhibitors by closures in the industry. But, he added, they should not overlook the fact 
that the union’s claims were for employees of renters and exhibitors who were still operating “ and 


are likely to remain open.” , 


NATKE firmly believed that the employers were “ fully able to accept our proposals,’ 
urging another meeting with both bodies. 


Negotiations between NATKE and the ETU and the BFPA 
conditions in studios have been completed. A 
agreed on the working 


BFPA president Arthur Watkins said the talks had been 
helpful atmosphere.” 


said Sir Tom 


ind FBFM concerning pay rates and 


joint statement will be issued when both sides have 
probably in a day or two. 


concluded in “a very 


friendly and 


QOTH-FOX DIRECTORS _ cccwus'F.G. Hil and Jonn Ware 


director of publicity, have been 
elected to the board of directors of the company, it was announced by Jimmy Pattinson this week 
Mr. Hill, who has been in the indusiry for 30 years, joined Fox in 1954 from Columbia 


Pictures 
where, for many years, he had been a director and company secre 


ary 

John Ware joined Twentieth Century-Fox 10 years ago after being director of publicity for GFD and 
Eagle Lion. A former entertainments editor of the Daily Express, he was director of publicity for 
Alexander Korda Productions before the war, when he served as Squadron Leader PRO with Fighter 
Command 


The clection of Mr. Hill and Mr 


Ware to the board of directors takes effect immediately. 


The industry’s case of abolition of cinema tax was submitted to the 
TAX CASE Chancellor of the Exchequer, Derek Heathcoat Amory, on Tuesday. 

It is the earliest tt has ever been presented. Draft of the case—already 
approved by the full All-Industry Tax Committee—was finalised at AITC sub- 


a meeting of the 
committee on Friday last week. 


On the eve of 
a revival, 
says Brown 


“THE INDUSTRY'S worst problems are 
over and we are on the eve of a revival,” said 
chairman of the London and Home 
CEA branch Charles Brown at the 
annual dinner on Tuesday. 

His conviction, he said, was 
the recent news that in 


Counties 
branch's 


strengthened by 
America cinema attend 
ances were the best for ten years and a report 
that in this country box-office receipts for the 
year had shown a Startling increase 

He went on to mention that most people had 
lost the old habit of going to the pictures once 
a week, and added The most urgent task 
facing our industry today is to try to find some 
means of reawakening that habit.” 

Mr. Brown urged Let us use some of the 
showmanship for which we are famous—either 
by a national publicity campaign or by any 
other method on which we can agree. But 
really must try to solve this problem, 
personal experience I am convinced it 
done. + 


we 
From 


can be 


Selective 


Films, he commented, were getting better all 
the time—a point even the national press critics 
supported. 

But exhibitors could not 
placent, he warned 


afford to be 
People were becoming 
extremely selective—shopping for entertainment 

and the industry had to keep on its toes to 
compete for the public’s leisure time 

We have got to keep our theatres bright and 

cheerful and in tip-top shape if we want to 
bring back those missing millions,” he declared. 

But the producers, said Mr. Brown, must play 
their part. And he made this plea to them 
‘please don’t make too many message pictures, 
By all means let’s have new ideas, but for good- 
ness sake don't let's 
highbrow 

* You have only to look at a few examples of 
recent box-office successes to realise just how 
true this is.’ he said, mentioning I'm All 
Right, Jack,” the Carry On 
Five Pennies,” “ North-West Frontier 
mon and Sheba,’ “The Nun's 
* South Pacific’ as examples 

He went on: “I think one of our own trade 
critics (he was referring to Josh Billings} hit the 
nail on the head when he said about a certain 
film that although it might not win laurels at 
Venice or Cannes, it 
people's choice.” 

The finest critic of them all, though—the one 
that could be relied upon to give exhibitors the 
right answet—was “* that little ticket machine in 


come 


become too serious of 


series The 
Solo- 
Story ind 


clearly represented the 


: 
continued on page 26 


Viewpoint 


LET'S BEAT 
THE DRUM 


CHARLES BROWN, chairman of the Lon- 
don and Home Counties branch of the CEA. 
is a showman — and an optimist. 


He is a realist, too. Speaking at the annual 
dinner of the branch on Tuesday, Charles ex- 
pressed the view that a revival of business was 
not far distant. 


He referred to reports of an upswing in busi 
ness in the U.S aad of a startling increase in 
box-office receipts in this country. 

There is much evidence to show that good 
films are doing as well as ever, and that fur- 
thermore the promise of product of higher 
entertainment value appears to be materialis- 
ing. 


Worthwhile 


Some time ago, the London and Home 
Counties branch, which is organising the CEA 
Summer Conference to be held next year at 
Folkestone, laid plans for a convention that 
would focus public interest on the fine film 
entertainment to come. 

At the time we applauded this idea as a 
worthwhile scheme to inject new interest into 
the annual gathering of exhibitors and sug- 
gested that it should not be beyond the wit of 
showmen to devise ways and means of stim- 
ulating public interest in films and film-going. 

On Tuesday Charles told his audience that 
the other trade associations had agreed to co- 
operate and that a committee has been formed 
to prepare a programme 

The scheme deserves the fullest support of 
the industry and might well be developed into 
the opening shot of a nation-wide campaign 
to speed the revival which Charles believes is 
just round the corner. 
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THE TREASURY grant to the British Film 
Institute for the National Film Archive may be 
increased next year—if the Government considers 
that controversies about this subject have been 
settled 

This was made clear in the Commons last 
week by Sir Edward Boyle, on behalf of the 
Chancellor, when he answered a question by 
Mrs. Eirene White 

Mrs. White said that the Chairman of the 
Institute had stated that an offer had been made 
by a film company of “ valuable material con- 
nected with the film productions of the late Sir 
Alexanda Korda and Mr. Vincent Korda for 
which no proper storage and display space was 
available.’ 

She wanted to know whether this and other 
film archive problems might lead to an increase 
in the Institute's grant 

Sir Edward Boyle said that as the offer had 
been made very recently, it could not have been 
taken into account in fixing this year’s grant 
evel if mw were right to do so. For next year's 
grant, MPs must await the coming Estimates 

Mrs. White protested that film material of 
this kind must now be stored either in a London 
basement or a wooden hut at Aston Clinton. 


And Film Archive material was not available to 
students because there was no staff for cata- 
loguing it 

Sir Edward replied that this was a difficult 


matter about which controversies had not been 


But he was considering it carefully. 


+ + + 


resolved 


THE APPEAL 


one of the 


of Norman Wisdom has been 
happiest features of the cinema box- 
office in recent years. And to show his apprecia- 
tion of the diminutive comic, John Davis, deputy 
chairman and managing director of The Rank 
Organisation, for which all the Wisdom comedies 
have been made, gave a luncheon in his honour 

the Dorchester on Tuesday. 

Attended by Rank executives and showbusiness 


writers coincided with the press showing of 
Wisdom’s seventh Rank comedy * Follow a 
Star.’ 

John Davis made an unexpected start in his 


I honour by admiring his 


he “ Sunday Night at the 
television show 


toast to w guest of 
ent tour de force in 


London Palladium ” 


But J.D. rapidly qualified his compliment. 
What he asked, “ would television do wiith- 
out the film industry? Where else could they 
have gon o find a single artist capable of 


y a Sunday peak 
n great difficulty.’ 
the comedian’s 
was one of the 
who had been 


i n hour long programme at 
hour? They would have been 

Mr. Davis went on to review 
’ ind pointed out he 
possibly the only one 
success from his very first picture. And the 
looked like continuing, for The Rank 
Organisation chief gave a tangible sign of his 
innouncing Wisdom’s-contract was 
“materially extended for a number 


mn c er 


few stars 
ICCESS 


picasu©re ny 
going to be 
years , 
The success of Norman Wisdom, John Davis 
continued, was that he had a genuine desire to 
see good films made. And to have a personal 
hand in making them. He took as much care in 
the small and seemingly unimportant scenes as 
he did in the major ones, but this, said Mr. 


studios and have been asked to intervene. 


Davis, did not mean there had not been fights 
Both Wisdom and Hugh Stewart, who has pro- 
duced six of the seven films, had often been in 
disagreement over certain points. 

“ Sometimes,” he said, “I have been at the 
That's 
the time I think I should leave the studios! ” 

Any disagreements, however, had always ended 
amicably, and Hugh Stewart and the star were 
the best of friends. Which was more than could 
be said of other similar relationships! 

The Wisdom comedies initially were of only 
domestic appeal. But now there was increasing 
interest from abroad to book them. 

John Davis was supported by Dick Richards, 
chairman of the Critics’ Circle film section. The 
worst thing with which Norman Wisdem had had 
to contend, he said, was in constantly being 
described as the second Charles Chaplin. * That's 
not true,” he declared, “ he’s our first Norman 
Wisdom.” 

The guest of honour himself replied to the 
many compliments with genuine modesty. He 
thanked John Davis, The Rank Organisation and 
everyone he had worked with for seven happy 
years. 

**My job has been easy,”’ he said, “ I've only 
done what I was told.” 


+ + + 


PRINCESS MARGARET has agreed to attend 
the full-scale charity premiere of The Rank 
Organisation’s “The Royal Ballet,” at the 
Columbia Theatre on January 7. 

The picture, in Eastman Color, stars Dame 
Margot Fonteyn in her first full-length film, with 
Michael Somes and members of the Royal 
Ballet. 

“The Royal Ballet,” made by Paul Czinner, 
includes “ Swan Lake” Act Il, “ Firebird ” and 
“ Ondine.” 

The proceeds of the premiere will go to the 
Royal Ballet School. 


. 7 + 


THE BIG film event next week is Wednes- 
day's gala European premiere of Metro's “ Ben 
Hur” which is expected to keep the Empire 
heavily engaged for the next 12 months at least. 

Metro’s top brass will be represented in some 
strength. Due here for the occasion are Morton 
Spring, president of MGM International, in com- 
pany with vice-presidents Seymour Mayer and 
Dave Lewis 

On parade, too, will be William Wyler, the 
director of the film, Charlton Heston, who plays 
the title role, Haya Harareet, leading lady, and 
several other Metro executives including Elias 
Papinere, continental publicity director, Charles 
Pati, technical supervisor and managers of 
Metro's European offices. 

Another visitor will be Rudolph Englberth, 
the Munich exhibitor, owner of the Royal Palast, 
which will be the first cinema to show “ Ben 
Hur” on the Continent. 

Incidentally, Englberth signed the “ Ben Hur ” 
contract in the government palace, residence of 
the former King of Bavaria. 


+ + + 


AS WAS to be expected, tickets for Ben Hur 
are selling like hot cakes, and the Empire claims 
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a new advance booking record. So far, well 
over 15,000 tickets have been sold 

The special students’ premiere, set for Decem- 
ber 22, is already a sell-out, and the series 
of students’ performances arranged in January 
have attracted a considerable amount of interest. 

There is a big demand for block bookings 
from religious organisations, as well as industrial 
groups. Associated Electrical Industries has 
taken 525 tickets; the Bowater Corporation, 
430; Lines Bros., 300; Heinz, 174; Remington 
Rand 115 and EMI, 100. 

Reon Lee, Metro’s publicity and 
director, who has been busy 
motion campaign, has secured the serialisation 
of the story in the London Evening News, 
Starting this week. 

It seems that 
advertisements for 


advertising 
planning the pro- 


there will be many walking 
“ Ben Hur,” for a dress fabric 
manufacturer has produced a material which 
carries a chariot race motif in the design and 
one of the fashion houses is to use it for 
dresses in its Spring collection. 


+ + + 


ONE outcome of the visit of Spyros Skouras, 
Murray Silverstone and Buddy Adler to London 
last week is that 20th-Fox will put even more 
emphasis on production in Britain. 

This springs from their viewing of the rough 
cut of “ Sink the Bismarck.” Their verdict? They 
think its the greatest British motion picture in 
their experience and that it is likely to be the 
biggest film release from any company in the 
world market next year. 


Said Spyros: “I have never seen such a blend 
of action and human drama on the screen as we 
saw today in this film of the British Naval epic, 
and it will have universal appeal for audiences in 
America as well as throughout the foreign 
speaking territories just as surely as it will be 
the biggest box-office film ever released in Bcitain 
and the Commonwealth.” 

A prediction of that calibre is a great tribute 
to John Brabourne, who produced the film at 
Pinewood, director Lewis Gilbert and the cast 
headed by Kenneth More and Dana Wynter. 
From what I hear, the two stars have turned in 
the best performances of their careers. 

A line on 20th-Fox’s British production plans 
is expected after Buddy Adler's return to the 
U.S. 

In the meantime it has been stated that Fox 
will invest up to £5 million in British production 
during the next 12 months. 

“ Sons and Lovers,” based on the D. H. Law- 
rence novel, goes into production at Pinewood 
next week, Walter Wanger’s “ Cleopatra,” and 
the Todd-AO production “ The King Must Die ” 
are in preparation and negotiations are proceed- 
ing for the screen version of Terence Rattigan’s 
“ O’ Mistress Mine.” 

It looks as though 20th-Fox is going to be a 
long-term tenant at Pinewood. Certainly Buddy 
Adler has stated that he is going to become a 
regular commuter between New York and 
London. 


~ + + 


OUR heartiest congratulations go to Gordon 
Hill and John Ware who are elevated to the board 
of 20th-Fox. 

The appointments were strongly recommended 
by Jimmy Pattinson and were endorsed by Spyros 
during his visit last week. 

John’s promotion is a distinction rare among 
film publicists in this country. It is a deserved 
reward for the top-rate job he has done for 20th- 
Fox over the years. 


+ + > 


KENNETH MORE is making a very good 
impression on his whistle-stop tour of 21 per- 
sonal appearances in 14 days for “ North West 
Frontier.” His pleasant personality and com- 


Terence Wright, of Victor Silvester Dance Studios, was entertained to lunch at ‘* Glebelands "’ with Miss 

Lesley Woodroffe recently. Miss Woodroffe presented four long-playing Victor Silvester records to 

Maurice Thompson, manager of the CTBF home. The same day Roddy and Mrs. Watson chose the bed 
at “* Glebelands which Schweppes have endowed for £1,000 


plete lack of temperament down 
larly well in Scotland 

He went to Edinburgh from Glasgow and then 
proceeded to Newcastle all in one day last week. 

And he has found time to pass around a col- 
lecting box to guests at the functions put on by 
The Rank Organisation for Variety Club’s 
cancer research scheme for children. 

Kenneth recently elected to the 1960 * 
has not forgotten Kay Kendall—* That wonder- 
ful person who helped me to get my name 
before the public in * Genevieve . ” 


+ + + 


IT WAS a happy gesture for Fred Hutchinson 
to invite nearly 40 residents from Glebelands 
to the Plaza to see Danny Kaye's * The Five 
Pennies,” which has just concluded a highly 
profitable run. 

The visitors from the CTBF’s home were given 
a very cordial welcome by Max Gayton, the 
Plaza manager, who, | am glad to say, is back 
on the job after a long and unpleasant illness 

As a matter of fact, Max enjoyed a period of 
convalescence at “Glebelands” just before 
returning to duty at the Plaza. 


+ + + 
VARIETY CLUB'S Christmas luncheon takes 


place at the Savoy next Thursday, and there are 
two distinguished guests of honour—Viscount 
Hailsham, Lord Privy Seal and Minister for 
Science, and Hugh Gaitskell, leader of the 
Socialist Party 

Apart from this political flavour, Variety 
Club’s other guests for the occasion are William 
Wyler, Charlton Heston, Haya  Harareet, 
Charlie Drake, and Dickie Henderson. 

As in the past, members are asked to bring 
along toys which will be delivered to various 
homes and hospitals in time for the children’s 
Christmas parties Or they can send cheques 
for the purchase of toys, to the Variety Club 
office at 143, Wardour Street, W.1 

Jack Goodlatte, chairman of the Christmas toy 
campaign, makes a special appeal for contribu- 
tions, and he hopes to improve on last year's 
effort which produced nearly 3,000 gifts. 


+ + + 


TOMMY STEELE makes a return visit to 
home territory on Sunday when he attends a 
gala charity performance of his latest picture, 
*Tommy the Toreador” at ABC's Regal, Old 
Kent Road, South London 

The performance is in aid of the Oxford and 
Bermondsey Club—Tommy Steele was once a 


went particu- 


crew,” 


member there—and the proceeds have been 
donated by Variety Club and Warner-Pathe the 
distributor 

The money will be used for the building and 
conversion of the club’s new premises at Pages 
Walk, Bermondsey 

Sidney James, Eric Sykes and Bernard Crib- 
bens who appear in the film will also be at this 
charity performance ng with numerous other 
stars including Richard Todd, Jannettz Scott, 
Jackie Rae, Charlie Drake, Millicent Martin and 
Ronnie Carroll, and Tommy’s parents, Mr. and 
Mrs. Hicks 

“Tommy the Toreador” is a George H 
Brown Technicolor production made in collabo- 
ration with Nat Cohen and Stuart 
Anglo. 


Levy of 


* + + 


HERE'S wishing a speedy return to good health 
for Charles Bell, who, unfortunately, has had to 
go into the Royal Sussex County Hospital, 
Eastern Road, Brighton, for tment. 

Harry Adley paid him a visit last weck, and | 
gather that Charles would be delighted to hear 
the latest news from friends in the trade. He is 
in Ward Howard 2 

Incidentally, Harry has received a very favour- 
able report from the specialist who has been 
keeping a check on his progress 


+ + + 

“We are the 
Leon Clore and 

iward—the Grand 
films. 


ed by Rank FD 


THE 53-minutes documentary 
Lambeth Boys,” produced by 
Karel Reiz, has won another 
Prize at Tours festival of shor 


The film is being distribu 


+ + 7 


THE Disney Christmas 
and party will be held 
Street, W.1, on Saturday 
film show is timed to star 

The Disney party is alv 
for people in the trade and, of 
children. 


children’s film skow 
Studio One, Oxford 
December 19 The 

10.15 a.m. 
popular 
course, 


event 
thei’ 


+ + + 


T. A. GRANT, secretary of the North Staffs 
branch CEA, tells me that the annual cinema 
ball and banquet will take place on Thursday, 
February 18. 

It will be held, as in the past, at the King’s 
Hall, Stoke-on-Trent. The reception is timed for 
6.30 with dinner at 7 p.m. and dancing will go 
on until 2 a.m.—The Stroller. 
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Nowd of the Week. 


Anglo-Soviet trade 
may boom 


A BIG increase in the amount of film 
between Britain and Russia was predicte 
BFPA president Arthur Watkins at th 
tion's press conference last week 

After referring to a luncheon he and Lord 
Archibald gave for members of the Russian de 
recently in London for the Anglo-Sov 


Cultural talks, he said: °* hope that more and 


trad 
d by 


issocia 


gation 


mor films will be 
trie It is a 

id grow 

dea or ul i hav t 
BEPA 


would izer to arrange mort 


o individual 
FBEM 
with the Russians t ould me 
tween tic t 
Watkin 


wo countl 
thought there should 
ot in film w 


British film week 


Services. 


ir 
G 


Flexible procedure for 
Exports to Germany 


UNDER we I sed procedur 
I le w mur po 


him 


Films Bill. 
f the Films Bill 
on and improv 


foreign produ 


FBFM 


tron 


number of 


Dul some 


HUDDERSFIELD WINS 
BIG S.O CUT 


A substantial reduction in the S.O levy 
for Huddersfield has been obtained as a 
result of a deputation sent by the Hudders- 
ficld Cinemas’ Association to Huddersfield 
Watch Committee 

The deputation comprised J. Broadley, 

asurer, and C. Fowler, secretasy of the 
association and H. S. Roelich (ABC), who 
acted as spokesman 

The Watch Committee agreed to reduce 
he levy from 4d. per seat (which was cost- 
ng Huddersfield about £1,500 a 

ir) to the nominal sum of a 


cinemas 
shilling a 


ma per year 


ind it does n ecm worth while 
hammer to crack a nut. 
jection of the proposal that films should 
aying This is a British Film” 
lcomed at the meeting There is con- 
lerable evidence that this poor form of adver- 
ising would merely 
gn markets 
Members decided to reserve opinion on Clause 
(redefinition of a studio) until the amendment 
being drafted by the BoT can be studied. 
Week.—The council agreed to support 
ysal for a British film week in Israel 


using 


i title s 


several 
* commented the federation 


decrease sales in 


Film 


CEA 
CEA for 


centre for 


Conference. 


using 11s 


made by the 
1960 annual conference as a 
publicity for cinemas and the film 
welcomed by the coun- 


Proposals 


industry generally were 
Award,-—Th« council congratulated Basil 
Dearden on being awarded the “ Golden Sun of 
illes "’ by the French Society of Writers for 
nema and Television at the Festival of 

| was awarded for his work in 

ith special mention for his film 


Gala sets opening for 
international theatre 


THE FIRST Film Theatre—in 
Westbourne Grove—will be opened on January 
] Kenneth Rive, managing director of Gala 
Film Distributors announced this week 

Its opening, with the British premiere of Alain 
Mon Amour,”’ marks the 
rsary of the Federation of Film 
ties. Proceeds of the premiere performance 
go to the Society 
Main 


Emmanuela 


International 


* Hiroshima 
) anniv 


Snals 


will 


and 
the film. 
Film Societies 
Anstey, 


director Resnais 

Riva, one of the stars of 

rs of the Federation of 

panel, which include 

Asquith, Sir Arthur Elton, Sir Hugh 

J. S. Fairfax-Jones, Charles Frend, 

ham Green, James Lawrie. J. P. W. Malla- 

Sinclair Road, Mrs. M. Hancock and John 

Pip ill be Kenneth Rive and his 
co-dire rs at a reception before the premicre. 


guests will be 


dgar 


guests of 


Granada’s profit 
up a million 


TRADING PROFIT of the Granada group 
for the year ended September 26 was £2,108,562 
compared with £1,109,694 the previous year. 
After charging interest and depreciation 
(£345,587) and taxation (£965,685) the net profit 
of the group was £797,290, compared with the 
previous year’s £257,129 


The amount available in the books of the 
parent company, including £173,326 brought 
forward, was £675,962 (£397,950). Dividends on 
the first and second preference shares: £35,775 
net (£34,500 net). £150,000 (£170,000) has been 
transferred to the general reserve 

The directors are recommending 
dends om the ordinary and “ A” 
of 40 per cent.—making 80 per cent. for the 
year—plus a 25th anniversary bonus of 10 per 
cent. less tax on the ordinary and “ A” ordinary 
shares. 


final divi- 
ordinary shares 


Registrar grants an 
interview to Mears 


AIC PRESIDENT Harry Mears is to have an 
interview with the Registrar of Restrictive Trade 
Agreements over the association’s claim that 
FIDO should be registered as a restrictive prac- 
tice. 

He announced this at the AIC council of man- 
“agement meeting last week when members con- 
sidered a reply from the Registrar to their recent 
letter on the matter 


In his reply, the registrar said he could not 
discuss an agreement with people who were not 
parties to it, but would, however, be willing to 
meet the association's officers and invited them 
to suggest a date. Ald. Mears declared: “* We 
are parties to the FIDO agreement—unwilling 
parties because we have to pay into it under the 
threat of having our films stopped.” 


Publicity changes 
at British Lion 


GERRY LEWIS, former press officer at Pine- 
wood, has joined British Lion in charge of press 
publicity 

Kenneth Green, for the last four years pub- 
licity controller at Shepperton, gets a new job at 
Broadwick House. From January 1, he will con- 
trol special publicity services—responsible for the 
promotion of British Lion's contract stars, per- 
sonal appearance tours, premieres and other 
special activities 

Studio publicity operations will, in future, be 
directed from London, but the department will 
keep an administrative link at Shepperton. 

As a further step in the streamlining of the 
group's publicity resources, publicity director 
Theo Richmond will add the publicity and ad- 
vertising interests of Lion International to his 
existing responsibilities. 
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orto Wwareets 


Producer-writer war 
is threatening 


NEW YORK.—When the contract between 
the Motion Picture Producers’ Association and 
the Writers’ Guild expires next month a major 
labour struggle is anticipated unless there is 
some early change of attitude regarding the 
writers’ demand that they receive some residual 
benefits from any sales of post-1948 films to TV. 

At present the issue is being hotly contended, 
for the MPPA has taken a fimn stand against 
residual payments. It has now been supported 
by the Motion Picture Association, whose Board 
has voted in favour of the principle of non- 
Participation with unions and guilds in post-1948 
revenues. The only exception would be the 
American Federation of Musicians. 


+ + 7 


WHEN 20th Century-Fox sold its studio 
properties to Webb and Knapp for real estate 
development a substantial down payment was 
made, but an additional instalment, due on 
December 1, has been postponed for 90 days, 
and other changes in the agreement have been 
made. 

One of these would give Twentieth a second 
mortgage on the luxury hotel proposed for the 
site. 


+ 7 7 


UNIVERSAL, which has not paid a common 
stock dividend since the end of 1957, has resumed 
payments, indicating the management's confi- 
dence that the company’s financial recovery has 
been stabilised. 


+ + + 


THE predicted increase in United Artists’ 
earnings has been confirmed. For the first nine 
months of the current fiscal year profits were 
2,886,000 dollars, compared with 2,623,000 
dollars previously. 


+ + - 


THE full financial report of Loew's Inc., dis- 
closes that MGM Records and the Big Three 
Music Company, wholly-owned subsidiaries, 
grossed about 25 per cent. more in 1959 than 
in fiscal 1958: namely, 11,974,000 dollars, against 
9,456,000 dollars.—Leonard Coulter, 


Production tax will 
cause more closures 


PARIS.—A unanimously accepted motion, 
passed by the Extraordinary Congress of the 
French Exhibitors’ National Federation, warns 
the Government that if no changes are intro- 
duced with the new tax policy, a number of 
cinemas will be driven out of business “in the 
immediate future.” 

Stressing the iniquity of a tax which would 
be collected from the industry as a whole, but 
which would benefit producers only, the motion 
“insists on a change in the decree, or. an 
arrangement within the industry to enable ex- 
hibitors to regain the despoiled funds.” 

July 1, 1960, date on which the next tax 


decrees come into force, 
hibitors as a deadline. 

“If no offers are made to us before that 
date, we will ask the Federal Council to invite 
member unions to take measures appropriate to 
recuperate directly the amounts which equitably 
should be theirs.” 

This veiled threat to the Government might 
imply that, as a last resort, the exhibitors would 
contemplate the possibility of a general refusal 
to pay the tax. 

Referring to the “new and always heavier 
burdens weighing on the exhibitors,” the motion 
describes the entertainments tax as “ flagrantly 
unjust.” It asks the Government to suppress 
it * without delay.” 

The motion asks for complete freedom of seat 
prices; and trade freedoms, including freedom 
of contracts and of programines. 

The relations between the cinema and _ tele- 
vision are dealt with in the motion in the form 
of a plea to the Minister in charge, André 
Malraux: ** We wish him to consider the cinema 
as a show of high artistic, technical, cultural but 
above all amusement value—for a large collective 
iudience: leaving to State TV the privilege of 
being the more specific instrument of traditional 
French culture.” 

The exhibitors expressed confidence in the 
ability of the Federal Bureau to find 
factory solution to the 


is given by the ex- 


saus- 
economic and fiscal 
problems in conjunction with other branches of 
the industry. They decided, however, to con- 
vene another extraordinary congress in the near 
future in view of the gravity of the situation.— 
Henry Kahn. 


Renting mergers may 
affect imports 


BERLIN.—Production and distribution com- 
panies in Hamburg and Munich are said to be 
discussing mergers to form new giant distri- 
bution concerns. 

There are now only two large concerns, UFA 
and Bavaria Filmkunst. The two have been 
squeezing the German market by sheer force, and 
some smaller companies have been complaining. 

Uncertainties resulting from the European 
Common Market and the television * avalanche ™ 
in Germany have been adding to the German 
independents’ problems. German banks financ- 
ing picture production have reportedly been 
pressing independents to introduce more economi- 
cal operation. 

German observers believe that all these fac- 
tors produced the current negotiations between 
independent German distributors. Estimates put 
the number of the planned new giant film’ con- 
cerns in Germany at four to five. 

Consequences for British, American and other 
non-German companies operating in Germany 
are obvious. There will be stiffer competition 
resulting from more concentrated advertising 
and more economical operation by the German 
companies. There is a possibility that the new 
German motion picture combines will actively 
enter television broadcasting. The plans are 
endorsed by the Bonn Government, which is 
currently pushing introduction of commercial 
television. 

Other German reports have it that the new 


German combines are seeking co-operation in 
Paris and Rome as well. This would make the 
new set-ufis international and would, in fact, 
make them a very strong competitive force in 
the six-nation Continental Common Market. 

It is yet uncertain whether the upcoming new 
combines in Germany will enter the exhibition 
field. If they do, and there is a strong chance 
they will, the German market will be dominated 
by a few, very strong local companies which will 
force imports out of the general-programme 
theatres and into specialised houses. 

Hollywood's 30 per cent. German market share 
and Britain 7 per cent. share are most likely 
to be hurt, 


Anti-tax campaign 
gathers force 


DUBLIN.—Metropolitan and provincial ex- 
hibitors are getting together in the campaign for 
a total abolition of Entertainments Tax in the 
next Budget. 

The Theatre and Cinema Association (Ireland), 
representing the bigger houses, and the Irish 
Cinemas’ Association have issued a joint letter 
to all cinema owners throughout the Republic 
seeking information which is to be returned 
direct to a firm of independent auditors 


Assessment of this information will form the 
hasis of the statistical case for submission to the 
Minister for Finance, The public is to be kept 
fully informed of the impact of the tax on their 
entertainment and a cinema screen and poster 
ampaign is being opened during the Christmas 
holidays 


+ + + 


WORK is in progress on the installation of 
Technirama-70 at the Regal, Dublin, in prepara 
tion for the opening (December 18) of Walt Dis- 
ney’s “ Sleeping Beauty 

George Skinner, of the Walt Disney! Organisa- 
tion’s publicity department, has already been 
over to talk with the press and other friends met 
during the campaign for * Darby O’Gill.”” Walt 
Disney's “ Grand Canyon” is to be co-featured 
with an all-Irish production, “ Mise Eire" (My 
Ireland), for release at the Regal in February 

This Irish-language film consists of newsreel 
material of Irish interest collected from many 
sources and extending back to the early years 
of the century. Some of the material was ob- 
tained in London, and more in Paris, apart from 
the Irish sources. It has been edited by George 
Morrison for Gael-Linn, an Irish-language pro- 
moting organisation. 


‘ 


+ + + 


DISCUSSIONS are taking place on a wage 
claim for cinema staffs in the Dublin area; this 
wil! probably be the last claim in which Frank 
Robbins, secretary of the Theatre and Cinema 
Branch of the IT and GWU, will be involved. He 
announced recently that he is to retire in 1960 
after being associated with the trade for 30 
years. —Maxwell Sweeney. 


MAKE A DATE NOW! 


“SOLOMON AND SHEBA”’ 


AT THE ASTORIA 
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The Swiss ambassador, Armin Daeniker, was Walt Disney's guest at London's Leicester Square Theatre for the premiere of “ Third Man on the Mountain.” 
M. Daeniker was guest of honour at a reception held in the theatre befcre the screening. Swiss wines and cheeses were served. Pictured above are T. 
Swan, chairman Walt Disney, Mrs. Edgar, M. Daeniker and Cyril Edgar, managing director Walt Disney 


SWISS NIGHT FOR WALT DISNEY PREMIERE 


Cyril James, managing director Walt Disney; Esmond Knight and wife Nora Swinburn are offered a cheese snack by a Swiss miss, Ruth Zimmer- 
mann; June Thorburn. Below: Herbert Lom, Nicholas Lom, Ruth Zimmermann, Diane Chassaud; Noel and Mrs. Harrison 
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New films at a glance 


R.T. and 
Certificate 
58 min. (U) 


Title and Renter 
*Devil’s Bait a 
(Rank)—British 


*Follow A Star ... 


. 103 min. (U) 
(Rank)—British 


Hold Tight For The Satel- 82 min. (U) 
lite 


(Rank)—French 
tlords Of The Forest ... 


(20th Century-Fox)— 
Beigian 


88 min. (U) 


tNine Lives Of Elfego 79 min. (U) 
h 


Baca, The 
(Disney)—U.S 


O.S.S. 117 Is Not Dead... 


80 min. (A) 
(Eros)—Franco-U.S 


Up In Smoke 


= .. 63 min. (U) 
(Warner-Pathe)—U.S 


Vicious Circle 


99 min. (X) 
(Mondia!l)—French 


*Witness In The Dark 


62 min. (U) 
(Rank)—British 


Young And Wild 


64 min. (A) 
(Eros)—U.S 


(C) SUITABLE FOR CHILDREN 


Follow a Star 


Rank. British (U). 
June Laverick and Jerry Desmonde. 
by Hugh Stewart. 

Screenplay by Jack 
Norman Wisdom. 
Asher. Musical Director, Philip Green. 
feet. Release December 28, 1959 


JOLLY, happy-go-lucky comedy, with songs. 
It's about a warbling pants-presser who is ex- 
ploited by a passé crooner, but, thanks to his 
friend and a massive singing 


chairborne girl 


Featuring Norman Wisdom, 
Produced 
Directed by Robert Asher. 
Davies, Henry Blyth and has 
Director of Photography, Jack 
9,331 


Stars 
Geoffrey Keen 
Jane Hylton 
Gordon Jackson 


Norman Wisdom ... 


June Laverick 
Jerry Desmonde 


Noel-Noel! ... 
Denise Grey 
Mischa Auer 


Narration by 
Orson Welles & 


William Warfield ... 


Robert Loggia 
Lisa Montell 
Rico Alaniz 


Magali Noel 
Ivan Desny 
Yves Vincent 


Huntz Hall 
Stanley Clements 
Judy Bamber 


Arletty , 
Frank Villard 
Gaby Syivia.. 


Patricia Dainton 
Conrad Phillips 
Madge Ryan 


Gene Evans 
Scott Marlowe 
Carolyn Kearney 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


instructress, finally hits back and sees his own 
name in lights. 
leads to many original, as well as evergreen gags, 
yet allows for popular romance and sentiment. 
Norman Wisdom, incredibly versatile as the hero, 


three 


Richard Wattis and Hattie Jacques, while June 
Laverick neatly 
crippled heroine. 
man Wisdom gives the lark balance and lifts it 
into the top bracket. 
varied backgrounds put the hallmark on grand 


escapist fare. Excellent British light booking. 


Remarks 

Suspense melodrama concerning frightening hubbub 
caused by alcoholic rat-catcher leaving cyanide 
around in small town bakehouse. Tale original, 
acting sound, penultimate tension considerable 
and staging adequate 

Jolly, happy-go-lucky comedy with songs, about 
singing pants-presser who is exploited by 
ageing crooner, but ultimately hits the big time. 
Story lively, Norman Wisdom great, support 
first rate, highlights hilarious, backgrounds 
widely varied, numbers catchy and climax show- 
manlike 

French science-fiction extravaganza, dubbed in 
English, centring on absentminded countryman, 
caught up by Russian sputnik experiments. Cast 
sound and penultimate rocket malarky amusing, 
but preliminaries slow 

CinemaScope and Eastman Color jungle docu- 
mentary, made under ex-King Leopold's auspices, 
covering many aspects of Belgian Congo animal 
and native life. Approach new, editing smooth, 
highlights gripping and camera work brilliant 

Technicolor outdoor melodrama dealing with 
Mexican deadshot law officer's early career. Tale 
authentic and actionful, characterisation rugged, 
romantic, comedy and musical asides apt, and 
fade-out graceful 

Dyaliscope espionage melodrama, set in France, 
hingeing on a ding-dong battle for vital docu- 
ments. Story somewhat involved, but types 
colourful, movement brisk, sex angle subtle and 
Staging elegant 

Bowery Boys comedy illustrating what happens 
when Sach, the clot of the gang, sells his soul to 
the Devil. Huntz Hal! amusing, action lively, race- 
course climax hectic and staging adequate 

“ Earthbound " melodrama. French with English 
sub-titles and based on Jean-Paul Sartre's play, 
“Huis Clos.” Abnormal characters skilfully 
drawn and direction deep, but theme depressing 
and tempo leisurely 

Romantic crime melodrama concerning blind girl 
who helps police apprehend murderer. Tale 
stoutly carpentered, Patricia Dainton thoroughly 
convincing, backgrounds realistic and finale 
suspenseful 

Naturama teenage delinquency melodrama of the 
round-up of three young thugs. Story both stark 
and revealing, acting vigorous, pace lively, sex 
angle strong and climax salutary 


¢IN COLOUR 


The topical, if transparent, tale 


stooges in Jerry Desmonde, 
avoids the mawkish as the 
By sharing the limelight, Nor- 
in his bath. 
recordings 
Vernon's. 


Shrewd direction and widely 


Story.—Norman Truscott 
by a dry cleaners, wants to be a singer, but is 
only at his best when Judy, his lame gir! friend, 
Vernon Carew, an ageing music 
hall artist, hands Norman a ticket for his show 
and when Vernon flops Norman bursts into song 
and saves the act. 
engages Norman as his handyman and, abetted 
by agent Harold Franklin, gets Norman to sing 
The two then secretly take tape 
and pass 
Judy and Dymphna, Norman's hefty 
music teacher, see through the ruse and Dymphna 


encourages him, 


Edited by JOSH BILLINGS 


Box-Office Angle 
Good quota “ second ” (C) 


Excellent British star light 
booking (CC) 


Doubtful popular booking 
(C) 


Outstanding general book- 
ing (CC) 


Good popular “ program- 
mer” (CC) 


Reliable industrial “double 
bill "(C) 


Reliable series “ second” 
(C) 


Booking solely for art 
houses (NC) 


Good quota “ second ” (C) 


Good industrial 
bill” (C) 


“ double 


(NC) NOT FOR CHILDREN 


a presser employed 


The wily Vernon promptly 


off Norman’s voice as 
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galecrashes party nd denounc Vernon formatiy ind friendly commentary, and Paul geant Fred Janusz takes charge. Subsequently, 
Vernon immediately asks Norman to oblige, but Grupp Georg Schimanski Kurt Neubert, the hoodlums visit Valeric’s home, give Jerry 
Norman, lost without Judy, can't find his voice Fernand Tack and Anders Lemcke merit an “the works ” and swear to “do™ both families 
Undaunted Dymphna ugs Norman before Academy Award for the photography Talk if they testify against them. The children and 
Doctor Chatterway, a famous phychiatrist, in the sbout poctry of motion’ parents submit to intimidation and Janusz’s hands 
aa — rhe os a r “” .~ Points of Appeal.—Intriguing and thrilling are tied. In due course, Valerie and Jerry change 
omen al aa een on gS lll ng pdb subject. brilliant camera work, crisp narration, their minds and, unknown to Valerie's folk, a 
ymtinues, but while he is topping the b -_ vious exploitation angles, CinemaScope, East- trap is set for the thugs with Valerie as the bait. 
Palladium, Dymphna again pops up, locks him nan Color and U certificate There are, however, unexpected complications, 
og gp Ra cane ga aden cally wa and Valerie is lucky to escape death before the 
pparatus and shoves Norman on the sae A vicious youths are apprehended 
st, Norman improvises, but when Jud pp Production..-_The picture is far from pretty, 


ss H ve errific ovation. exp re The Nine Lives of Elfego Baca yet nevertheless serves three useful purposes. One. 


g ce 

Vernon and becomes sta it reveals flaws in American law which favour 
Disne imerican (UU). Photographed in Techni- . 

teenage delinquents: two, Kk shows nothing is 


Production. — |! picture ha nov pening , irects h Norman oster uring 
; picte san pe z Dir f ’ rman Foste Featuring gained by bowing to terrorism; and three, it 
which Norma working on $ [ Robe Loggia, Lisa Monte and Rico Alani 
: M proves that crime does not pay. Gene Evans 
hx mion th he is stoking hig d 128 feet. Release December 11, 1959 
te hentia " sion ; ; makes the most of an unrewarding role as 
. ’ T | xs 1 ccs r M™\ oT wx) ‘ - » 
~ Wy di " . EXUBERANT outdoor melodrama, finely Janusz, Carolyn Kearney and Robert Arthur 
na sdom sily the « n’s nun f , = - eee, . : mrt 
wr a during « ' eT photographed in Technicolor. k deals with the please as Valerie and Jerry, and Scott Marlowe, 
Ne H shines in at ld echo reuen vy hfe of a deadshot law officer who James Kevin and Tom Gilson, seen as Rick, Allie 
, : a- caned up turbulent New Mexico during the ind Beejay, are as evil a trio as has ever struck 
. moured joke of ” ion wt 880's. The highlights are fist fights and gun the screen. The first half is routine, but the fur 
wenct aren | I " ‘ ss, but bright comedy and pleasing romantic really flies in the second, and the climax carries 
‘ aie , i ‘ te ‘. hef enables u to qualify for the U certificate a hefty kick 
oP as gepeny . Be vag Robert Logg rsatile and tireless, does a 
Judy, and Jerry Desmonde, Richard W , od PEMD , . POTS , Points of Appeal. Holding, if violent, story, 
om as the here rcts ne uUppor ne > 
iH Jaca do tt fl \ seams jo vero and ec 1 suUppO = powerful characterisation, exciting finale, apt title, 
CS [is 8 ging cy cs oinne tk ve 
‘ d Dymph Eddie Les } I a wey. ee , = adequate staging and Naturama 
M aa H a , desired. Good popular programme 
u 1 irk esioft ' ig 
supporting cas Naturally. s Story.—Elfego Baca, a young Mexican deputy 
< ’ y { sees McCarty, a drunk, scare a small town and 
: omp ests him. MoCarty’s men chase El- Witness in the Dark 
P j ! : but h ickhily takes refuge the derelict 
‘ k As f : mn ~ Anita, a comely miss. Elfego holds off Rank. British (U). Featuring Patricia Dainton 
w A 5S ad G M cm moo, mM culously escapes death and is sub- Conrad Phillips and Madge Ryan. Produced by 
I rN x " w nily made sheriff. Elfego adminisiers justice Norman Williams Directed by Wolf Rilla 
j ¥ AS . “ut vieence if possible, but uses his guns Screenplay by Leigh Vance and John Lemon 
, i fists skilfully whe ccessary. Lat El Sin i to 1 Photoeraph frend flord 
Points of Appeal . : : ‘ , . . Director « Photograpl Brendan J Stafford 
NN Wisd td euaaeren a KIne Cots SOTHO SOU rut Musical Director P uup Green 5,59 feet Re- 
, hough badly wounded, Elfego ects him. El lease January 25. 1960 
! Muiosopfnicaly les nits we for 
. : “s i ROMANTIC crime melodrama, unfolded in 
4 " " he wc OT enguger ‘oO . 
i to ' 1 working-class district. It's about a blind girl 
“ ‘ mT ¢ “A curs 
. who hel the police aop vend a murderer and, 
' f 5 F stag pr RI yest react roma #t the same time, finds a beau. Patricia Dainton 
Lords of the Forest : . 3 a 10 . ° completely convinces as the sightless heroine 
, : Robe Loggia give subtly heightens poignancy and tension without 
H ‘ = -_ ~ ™ = . ” Whe . — flogging the character's crue! disability. Taut, 
} l ’ ‘ ’ . d,s e tego _ omen is moving and penultimatecly exciting, the overall 
n } } ICO laniz hea ar { 
s H B . g A . ind Ric A z heads a should touch the heart of and thrill most audi- 
i“ v1 “ ~ : sUPpPO g cast as El Sinverguenza ences. Good quota second 
R f Tunefu ong well as sentimental and 
Is ou eff ¥ punctua the Story.-Jane Pringle. a blind switchboard 
. NG J ' iff d. oddly enough. the climax is operator, lives alone in a modest apartment. She 
K I d B M : ‘ P in afl. jolly. excit- comforts Mrs. Temple, a crippled widow. and 
d Cinema‘ d id ming senuous alfresco romp tolerates Mrs. Finch, a nosy-parker Coming 
‘ ‘ gly ingenuous alfresco re 
( < B ( 0 p cA ' ' ; home late from a concert, Jane brushes against 
al. ively rt nthusiastic 
d f : h J cus © epee — ss > “a Tock 1 man on the stairs. Suspicious, she rushes to 
; n ¥ impressive ckgrounds, tit ech- . 
finity ¢x ees: 1 ‘ : - ’ Mrs. Temple's flat and discovers Mrs. Temple 
' colo j certificate 
i dusk ’ dead. Later, a cameraman calls on Jane to 
nerg ! photograph her wearing a valuable brooch be- 
' nd queathed to her by Mrs. Temple. The “ intruder ” 
N t $s Yy d Wild picks up a heavy candlestick, but, just as he 
d oung an ! s about to strike Jane, Inspector Coates of 
i nds, wid gin Outs ing g ; R ; ” F ‘ a Scotland Yard rings the bell. The man leaves, 
‘ , rican ' Giurarty iv 
monk “ ag ren Peat Goud Eoin but subsequently makes a second atiempt on 
i fil ' i ¢) cu ‘rinte , € . 
: nes life _ ered } . re 
Production ! é , s VW ve and Car n Kearney. 5.864 feet Jane's life, but is overpowered by Coates. There 
. \ : ‘ . R ” s a hunt of romance between Jane and Coates 
’ use " f tu 
wd ther = . ‘ ea k » i rEENAGE ' lod ' ua the fade-out 
’ ’ ae quency melodrama, presenice 
perfect tt p ding on ing de ne ; ee aa Production.-The picture not only tells an 
urama. [t's about three young hoodlums 
subsequently sugge : “f , nd : ‘ ttn onl a ye oe ingenious story, but also shows how those 
‘ Ts 1 col 4 ounie af noc { 
yped between ” Natives j nit ‘ redient “ae > oo mot to cheat suffering from blindness develop a sixth sense 
yoman pedestrian a en atte t to cheat 
mh the ages and stou Ipp ’ by threaten he lovebicds end th Patricia Dainton acts naturally and never deliber- 
: < weatening tik ovooirds ar ineir 
m. There a he usu shots { lions on y ; 7 “nA : a 2 . ° nd stely exploits blindness as Jane: Conrad Phillips 
miles re ASIC ratte Hetweer irtue an . . 
prow phar umbering d : . ite toiied i ' am is a manly and likeable Coates: Nigel Green 
vic gorousity handicc ts asides are iT se ” 
cing rep hut rare and intimate ps of ; os cant o* : registers as the “intruder”; and Enid Lorimer 
~ eae d the staging is realistic. Significant and hold- . 4 
pangolin only surviving p storic : th - Geed iad ’ and Stuart Saunders amuse as Mrs. Finch and 
M grip < isscs FOX ndustinia 
xtaposed me Ss ’ : - bill ‘ies her husband respectively, The murderer condemns 
douhk ‘il 
ju Visits to native families wid himself at the start, yet suspense steadily mounts 
n touch and widen its appe ad ; Story. Rick Braden, Allie Allison and Beejay und the “ in-the-nick-of-time " showdown is a 
f naked village ¢ never bef photo Phillips, teenage trouble-makers, steal a car and corker 
| ! 4 >) \ A not he cuous go on the rampage. Arriving at a drive-in restaur- 
> nds gar - " Bay ~ at deer aaah. Geuee Cite amen ble lad Points of Appeal.—-Stoutly carpentered tale, 
ohy . on ur c . . ’ SUL ¢ ’ or t respecia 
E es ' . e : - Pita clever performance by Patricia Dainton, provo- 
. brood. | nvite further argumen n und Valerie, his girl frend. Later, they hit a Sativ le, handy footage and | rtificat 
: onl : ative ute < y tools 9 cate 
voluthon theory Incidentally. Orson W < wom pedes an for six. Valerie's and Jerry's : ” 
iw wm Warficld smoothly deliv he is sarems demand police action, and Detective Ser- continued on page 24 
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Your Films 


West End 


ONE of the brightest spots in the West End 
is the Carlton, Haymarket, where “ Expresso 
Bongo ™ (British Lion—British), supported by a 
sexy front-of-house display, has definitely rung 
the bell. Just as well the opus got cracking 
quickly, because Twentieth Century-Fox has 
something big of its own lined up for the 
Cariton during the festive period. 


+ + + 


THE HORSE SOLDIERS * 
took a flyer at the Odeon 
Some scribes pointed out 
director John Ford's latest, but none denied that 
by and large, it's rattling good action fare. I'll 
easily stay put until the cagerly awaited “* Our 
Man In Havana” (Columbia—CinemaScope 
British) arrives at the Odeon. Incidentally, * The 
Horse Soldiers.” released on January It, will 
catch part of the holiday trade 


(United Artists) 
Leicester Square 
what's wrong with 


+ + + 
OBVIOUSLY. an 
ill-effect on “ The 
(Columbia-Hammer 
the “ horror 


adverse press has had no 
Stranglers Of Bombay 

Megascope British), foi 
melodrama packed the London 
Pavilion over the weekend. Red meat artfully 
marinated. it's certain to whet the nine 
pennics appetites when i gocs on tour 


+ . + 


‘BUT NOT FOR Mtl (Paramount 
Vision) opened promisingly at the 
sojourn must be short * Career 
is due in before Christmas and, immediately 
ifter, “ The Ten Commandments (Paramount 

VistaVision) takes over for a season 


Vista 
Plaza, but its 
(Paramount) 


+ + + 


THE The House Of The 


going was hard for 
Seven Hawks" (MGM-—British) at the Odeon, 
Marble Arch, last week, and I'm not surprised 
In the London evening paper amusement guides 
the Odeon, Tottenham Court Road, which 
ippears directly beneath the Odeon, Marble 
Arch, and has cheaper prices, advertised The 
House Of The Seven Hawks and Tarzan 
The Ape Man” (MGM) on a “double bill 
Considering the close proximity of the halls 
only ten minutes by bus—there is little wonde: 
that bargain hunters made for Tottenham Court 
Road. 


+ + + 
“THE FBI STORY 


tinues to take big moncy 
and the answer is its appeal to all classes and 
both sexes. Come to think of it, it needed no 
great powers of deduction to spot this box-office 
proposition The success of “Al Capone’ 
(Warner-Pathe) furnished the vital clue 


+ + + 


ALL things considered Third Man On The 
Mountain (Disney—-British) is putting up a 


(Warner-Pathe) con 
at the Warner Theatre 


by JOSH BILLINGS 


brave show at the Leicester Square Theatr 

Naturally, it's more suitable for the masses and 
youngsters than sophisticates, but according to 
manager Jack Palmer, both the high- and the 
low-brow are enchanted and thrilled by this 
wholesome Disney film 


+ + + 


ON THURSDAY, 
(Twentieth Century-Fox 
arrives at the Rialto 
length jungle feature 


Lords Of The Forest 
CinemaScope—Belgian) 
Coventry Street A full 

shot in the Belgian 
Congo, it’s at once informative, fascinating and 
exciting It deserves to prosper and should 
Five Gates To Hell” (Twentieth Century-Fox 

CinemaScope). currently at the Rialto. has 
imply paid for us keep 


+ + + 


THE EMPIRE had high old time with 
North By Northwest (MGM—Vista Vision) 
but is closed for the moment. Behind the 
preparations are being made for the opening of 
Ben-Hur (MGM—Camera 65) on Decem- 
ber 16. If you're book for 
Christmas, 1960! There's never been such a 
wild scramble after seats. Charlic Goldsmith's 
in his seventh heaven! 


secnes 


lucky you can 


. + + 


STILI I'm All Right. Jack ” (British Lion 
British) carries on at Studio Onc, Oxford Strect 
True, the dropping a 
taking xccoumt the film's 
the time of year, there is certainly a great 


receipts are hittle, but 


imo lengthy run and 
de il 


rboul 


+ + + 


to shout 


IF YOU doubt that the 
musicals, take a look at the 
Cig (MGM 
Pacific (Twenueth Century-Fox 
both of which are sull 
Ritz and the Dominion, Tottenham Court Road 
respectively. Further proof c: found in the 

Oklahoma'”” which will play the 
Victoria, from December 26, in 
Remember the days when MGM 
Century-Fox and Warner turned out 
musicals by the dozen” 


public hungers for 
persistent success of 
CinemaScope) and South 
Todd AQ) 
scoring fluently at the 
n be 
enquiries for 
Metropole 
Todd-AO 
Twentieth 
box-office 


+ + 


“BABETTE 
GOES TO WAR” 
(Columbia Cine- 
maScope — French) 
is m the money al 
the Cameo-Royal 
Charing Cross 
Road and “ The 
Lovers " (Mondial 

Dyaliscope 

French) has de- 
finitely clicked at 
the Cameo - Poly, 
Regent Street 
Booking director 
Basil Clavering s 
pulled off a nice 
double’ 


—_ 
—<—~-_ 


1" 


THAT off-beat “ life is a jungle ” 
“ The Savage Eye ” (Contemporary—American), 
has dug itself in at the Curzon. Independent 
exhibitors have nothing to lose and much to 
gain by giving the film the once-over 


melodrama, 


On release 


Pp Squash Dept 


“NORTH BY NORTHWEST” (MGM 
VistaVision) is one of the very few releases tak- 
ing really big moncy It needed tremendous 
faith in the film to put it out at this time of 
year, but the gamble’s paying off. The Alfred 
Hitchcock super-thriller is proving a grand pre- 
Christmas g ft to showmen 


+ + + 


double bill,” “ That 
Kind Of Woman” and “ Thunder In The Sun,” 
has, by all accounts, made a good start. The 
first-named stars Sophia Loren, Tab Hunter and 
George Sanders, and the second Susan Hayward 
and Jeff Chandler 


THE all-Paramount 


+ + + 
PARAMOUNT'S othe: 
Who Could Cheat Death” (Hammer—British), 
coupled with “ The Evil That Is Eve” (Films de 
France—French), is treading warily. The “ X’ 
programme has contrast 


clease, “The Man 


certainly 


+ + + 
20TH-FOX’S “ Five Gates To Hell,’ 
ted by “Count Five And Die” (20th-Fox 
CinemaScope-—British), a re-issue, is following 
up the good work i began at the Rialto, Coven 
try Street 


suppor- 


+ + 


IT HASN'T been exactly plain sailing for 
‘John Paul Jones (Warner—Pathe—Techni- 
rama). The film contains breathtaking spectacle 
but its biographical is strung out, The pic- 
ture should have trimmed its sails—in other 
words, been cut—for the English marke 


+ + + 


THE FREAK double | ‘The Case Of 
Doctor Lauren (Hillcres rench) and “ The 
Last Mile (United Artisis) 2 yy al h It 


} 


will be interesting to hear |} rovincial audi 


siory 


ences receive if 


+ 
RANK’'S Britis S$.0.8. Pacific was 
disappointment topical action stuff, but for 
some reason © ver faik capture the pub 
imagination 
IT’S strictly a case of horses for courses with 
the Twentieth Century-Fox CinemaScope “ X 


continued on page \4 


— —-— = - _ — 


‘KIA-ORA. 


CUP SQUASH 


aiiSsO 


Orange or Lemon 6a 


Firrnm tavour > with 


every audience 


IS Rushworth St & ; St't wart 


———— — 


— 
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executives of Hammer, Rank FD and Universal-International have just returned to London from highly successful visits to Newcastle, Glasgow and 


with the launching of “ The Mummy ” in those cities. There were receptions for exhibitors and press, radio and television repre- 
t James Carreras, managing director of Hammer, Douglas J. Granville, home office representative in the UK and Ireland for U-i, and 
eral manager Norma Marla, Hammer contract artist, and Andrew Low, noted authority on Ancient Egypt, also took part 
Above, at Glasgow: Sir Alex King, Douglas J. Granville, Norma Marla, Alex Frutin, F. L. Thomas, George Foster, Lionel Priest 


EXECUTIVES LAUNCH "THE MUMMY’ 


Left, at Glasgow: F. L. Thomas, Hugh McGettigan, Alex Frutin, Sir Alex King. Right, at Cardiff: James Carreras, Wyndham Lewis (West of England 
Cinemas), Councillor T. Merrells (Tivoli, Mumbles) 
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At Newcastle: George Manning (Rank FD), C. Buglass (Bensham, Gateshead and Gloria, St. Anthony's), Norma Marla, Douglas J. Granville, J. Clavering 
(Consett Cinemas), J. Wade (Reno Cinemas), E. Mairis (Rank FD) 


Above, at Newcastie—Left: Mrs. Lawson (Wallaw Pictures), Mrs. Walter Wilson, Andrew Low, George Turnbull (Gillespie Circuit), Norma Marla, Mrs 

Bertorelli, Douglas J. Granville, Walter Wilson (Hinge Circuit). Right: Andrew Low, Miss E. Proud (Essoldo), Douglas J. Granville, Norma Marla and 

Sol Sheckman. Below, at Cardiff—Left: Norma Marla with Frank Buckley (general manager Jackson Withers Circuit), Mrs. Buckley and Len Sterling 
(programme manager). Right: John Davies (Picton Circuit) and Norma Maria 
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YOUR FILMS—continued 


certificate programme, “ Return Of The Fly" 
and “ The Alligator People.” Industrial audien- 
ces are going for it 


+ + + 


“THE WONDERFUL COUNTRY (United 
Artists) has just finished the third leg of its Lon- 
don runs. Jt weakened as time went on, but the 
presence of Bob Mitchum in the cast enabled it 
to scrape home 


* + + 


20TH-FOX’S “The Navy Lark (Cinema- 
Scope—British), the comedy based on the popu- 
lat PBC series, hit the jackpot in Plymouth. I 
know if it didn’t go there it wouldn't go any- 
where, but I'm sure it'll pass the real acid test 


+ + + 


NORMAN WISDOM’'S latest, “Follow A 
Star” (Rank—British), opens at the New 
Victoria on Sunday, December 13. No need to 
keep your fingers crossed, because the comedy 
will by-pass the West End. Its early 
(December 28) is the sole reason. Believe me, the 
film's a box-office cinch 


release 


RENTERS’ NEWS 


Trade screening for 
‘Please Turn Over’ 


THE London trade show of 
British comedy “ Please Turn Over ”’ 
been fixed for Studio One, Oxford Street 
December 17, at 10.30 am 
The film's general release on the ABC 

ss on February 8 


Anglo Amalgam- 
ed ‘ cw 


| hursday 
circuit 
Special pre-release 
Forum Cinem 
ing January 28, and the new 

Bury St. Edmunds, 
the gala charity opening of the 


engzuge 
will inchude the Jersey 
\bbevgate 


where it 


cember 30 as the start of 


Please Turn Over,” 


1 ten~<day season 
directed by Gerald 
Thoma s Ted Ray Kent Lesue 
Phillips and Sims Also starring are Julia 
Lockwood and Tim Seeley. Charles Hawitrey is 


Jean 
Joan 


wucs ' 

tlo Amalgamated will also 

w British thriller, The Desperate 

¢ Hammer Theatre, Wardour Stree 

December 16, at 10.30 am 
Produced by Jack Greenwood at the 

Park Studios and directed by Peter 

iplay by James Eastwood, the film stars 


Hartnell, Jill Ireland and Conrad Phil 


resday 


Maxwell from 
ve scre 
William 
if 

The screening will be preceded by the trade 
show of The Ghost Train Murder latest in 
the Scotland Yard series starring Russell Napier 


Warner-Pathe plans 


for ‘Nun's Story’ 


AFTER 


Theatre 


record-breaking runs at the Warn 
Leicester Square, and in many key 
Warner-Pathe’s “ The Nun's Story cur 
ently showing in four suburban London cinemas 
jaunched in more provincial towns later 
this month 

The film will open simultaneously for a season 
at the Forum, Liverpool ; Haymarket, Newcastle ; 


cities 


will be 
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ABC, Leeds; Olympia, Cardiff; and Astoria, 
Brighton on Sunday, December 13. The follow- 
ing day it will open at the ABC, Dundee; Ritz, 
Belfast and the Regal, Glasgow. 

Two of the openings will be for charity. In 
Leeds, the first evening's takings will be donated 
to the Newspaper Press Fund and the NUJ 
Widows and Orphans Fund. A special show has 
also been arranged for the Regal Glasgow where 
the film will be shown on Sunday—one day before 
is public opening. Proceeds will be in aid of 
the Scottish Association of Mixed Clubs and 
Girls’ ¢ lubs 

tarring Peter Finch and Audrey 
“The Nun's Story” was produced by 
Blanke and directed by Fred Zinnemann. 


Hepburn, 
Henry 


Rank FD tie-ups 
for Wisdom film 


IMPORTANT tie-ups boosting RFD's latest 
Norman Wisdom comedy “ Follow A Star” have 
been arranged in conjunction with Grundig tape 
recorders, Molyneux et Cie, perfumiers, and 
Bendix, manufacturers of household appliances. 

Norman’s voice is tave recorded in the film— 
and a double-crown poster has been produced 
showing scenes from the film in which the Grun- 
dig tape recorder is used. 

These posters will be distributed to Grundig 
dealers, together with a newsletter giving details 
of local playdates. 

In a kitchen scene, Norman's antics involve the 
misuse of a Bendix washing machine. A colour- 
ful crown poster featuring Norman Wisdom and 
the washing machine has been produced. Posters 
will be distributed by Bendix to electrical dealers 
who handle their product. 

June Laverick, who stars in “ Follow A Star” 
as Norman's girl-friend, is featured on an attrac- 
tive full-colour showcard produced by Molyneux 
et Cie. The showeard, which carries a credit for 
Miss Laverick and the film, will be sent to 
chemists who handle Molyneux products 

Top Rank Records is producing a tie-up poster 
for the Norman Wisdom recording of “ Follow A 
Star 

Material is available to all cinema managers free 
of charge, on request to RFD’s Ad-Sales Depart- 
men 


20th-Fox re-issues 
strong in North 


IN THE 
box-office 
ind “The Last 


pre-Christmas period at 
Demetrius and the Gladiators ” 
Wagon,” a 20th Century-Fox 
-issuc programme, is breaking house records 
north of England. 

In Liverpool it has out-grossed the company's 
big money such as “The Sheriff of 
Fractured Jaw,” “ Warlock,” “ Rally Round the 
Flag, Boys ind “ Return of the Fly,” and the 
xhibitor has written to Jimmy Pattinson book- 
ing the programme for a further week. 

In Manchester “ Demetrius and the Gladi- 
tors’ has broken all records at the Deansgate 
for the last 14 months, except for three pictures 
which played at holiday seasons 


off-season 


in tne 


releases, 


Bookings for 
Anglo week 


ANGLO’S “ Carry On Nurse ” 


will have simul- 
taneous openings during the Christmas holidays 


at the Cineac Theatres in Amsterdam, Rotterdam 
and The Hague. 

The Dutch distributors of the picture, Centra- 
film N.V., has arranged the dates to coincide 
with the world-wide Anglo week sales drive. 

In Australia, “Carry On Nurse” has just 
opened to big business at the 3,000-seater State 
Cinema, Sidney, and 12 suburban cinemas simul- 
taneously—a release procedure reserved in Aus- 
tralia for only the biggest screen attractions. 

Also for * Anglo Week " comes the first book- 
ing of the film in the Lebanon, where it opens 
at the Granada Cinema, Beirut, on December 31. 


‘On the Beach’ is a 
notable sell-out 


WORLD premiere of “ On The Beach” (UA), 
which takes place at the Leicester Squarc 
Theatre on December 17, in aid of the Imperia! 
Cancer Research Fund, has been sold out. 

United Artists has had a wonderful response 
to its guest list. Every country where the pic- 
ture is being premiered on that night will te rep- 
resented by its Ambassador or Charge d‘Affaires, 
and from this country members of the Govern- 
ment, M.P.s, peers, notable scientists and liter- 
ateurs, distinguished public figures, stars of 
stage and screen, trade personalities and social- 
ites wirl be present. 

“On The Beach” was produced and directed 
by Stanley Kramer, and stars Gregory Peck, Ava 
Gardner, Fred Astaire, and Tony Perkins, and 
introduces newcomer Donna Anderson. It is 
released world-wide by United Artists. 


Tommy’s ‘Bull’ 
still popular 


SUCCESS story of the music from Tommy 
Steele's latest film, ** Tommy The Toreador,” con- 
tinues, Just 21 days after its release, the extended 
play record of the film's songs, has climbed into 
the top ten. In the Melody Maker's chart of 
best-selling EPs it has been placed 6th on its 
first appearance in the charts. 

Tommy Steele's novelty number “ Little White 
Bull,” issued a week earlier on November 6 as a 
single track disc, has climbed from 16th to 12th 
position in the Record Mirror's chart, and entered 
the New Musical Express list for the first time 
at number 18. 

“Tommy The 
Warner-Pathe. 


Toreador” is released by 


‘King and I’ again 


20th CENTURY-FOX'S great box-office pic- 
ture, Rodger’s and Hammerstein's “ The King 
and I,” is to be re-released to the independent 
market with a North-West London release date 
of December 21. 

Granada has booked it for the entire circuit 
on. the three-week legs of London release 
December 21, 28 and January 4. 

The picture is also available to all first-run 
situations. 


Big business 


GIMMICK double bill from Anglo Amalga- 
mated, the American thriller “A Bucket Of 
Blood" and the British comedy-thriller “ The 
Headless Ghost,” played to big business on its 
first booking at the Opera House, Coventry. And 
it has followed up with successful runs at Wigan, 
Leeds and Oldham. 


B THE MOST SENSATIONAL BOX-OFFICE 
Ss REPORT YOU HAVE EVER READ: 


Paramount’s 
Saturation Release of 


SAM SON 


AND DELILAH 
surpasses every other 


regular-admission attraction 
of comparable play time! 


NEW YORK METROPOLITAN AREA—96 THEATRES REPORT: “SAMSON IS THE 
NEW ALL-TIME BOXOFFICE KING!” LOEW'S, STANLEY WARNER, RKO, SKOURAS, 
BRANDT, CENTURY, RANDFORCE, FLORIN, LIGGETT, READE, UNITED PARAMOUNT, 
TRIANGLE, PRUDENTIAL, ISLAND, CINEMA, INTERBORO AND FABIAN CIRCUITS! 


6-STATE MIDWEST AREA—87 THEATRES REPORT: “SAMSON IS THE BIGGEST 
SMASH EVER HANDLED!” FANCHON AND MARCO, NATIONAL THEATRES, FRISINA, 
DICKINSON, KERASOTES, ST. LOUIS AMUSEMENT, RODGERS, LOEW'S, PIRTLE. 


SAMSON will do it for you too! 


Pssse 


it’s so sa 


G1ZZ2 


A PETER ROGERS 


TRADE SHOW 
STUDIO ONE, OXFORD STREET, W.1 STARRING 


THURS. DECEMBER 17th at 10.30 am. TED RAY : JEAN K 


GENERAL RELEASE JULIA LOGKWO 


A.B.C. CIRCUIT FEBRUARY 8th, 1960 Produced by PETER ROGERS - Directed by GERALD T 


Original screenplay by NORMAN 


NT - LESLIE PHILLIPS - JOAN SIMS” 
)-TIM SEELY --CHARLES HAWTREY 


vos Distribution by ANGLO AMALGAMATED FILM DISTRIBUTORS LTD. 4 


THE MIRISCH GOMPANY Presents 


Jou Wasyies Winn Hou nen 
, JUHN FORD'S Thundering Spectacle! 


wo LONSTANCE TOWERS - actueiéiesow JOHN LEE MAHIN 2. MARTIN RACKIN 
cvectesy JOHN FORD 4 manin-rackwn proouction - COLOUR by DeLuxe <=> 
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THE TIN monsters which for three years now 
have made horror films a screaming success are 
on their way out. Michael Carreras, who had 
such a big hand in their resurrection, says so. 

“There will always be room for the good 
horror subject. just as there is for the out-of- 
season Western or war film. But we're no 
longer at the top of a cycle. Over the next two 
years we plan only two horror subjects as we 
know them— Brides of Dracula’ and * Phan- 
tom of the Opera.’ 

“ Our programme will be equally exploitable 
stuff, but we're branching into new fields. We 
shall make a Western, for instance (‘ San Siado 
Killings ), and a pirate picture (‘ Blood River *) 
But they'll all contain those basics we've learned 
can practically ensure box-office success, robust 
action, tough dialogue, colour, ‘scope. 


Earthy dialogue 
“ Television and the stage have conditioned 
people to much more detailed and realistic 
entertainment. They can hear earthy dialogue. 
a fight can be put over with much the same 
violence as the real thing. 

* Unfortunately the cinema has had to lag 
behind. Now, with more liberal censorship, it 
has a chance to keep in step. 

“It can use words now which wouldn't have 
stood a chance five years ago; it can show scenes 


er 


Still on location in Tobago and fighting the heat is Disney's “ Swiss Family Robinson ". The £2,000,000 
production which was to have finished early this month will not now be completed until the end of 


by BILL EDWARDS 


which previously would have been considered 
* unfit ’. 

“ This does not give the film producer licence 
to get away with anything, but it does give him 
the opportunity of showing the public what it 
now expects to see... . 

“IT foresee a violent reaction to this liberalism. 
Follow it to its logical conclusion and we shall 
be making pictures where no one dreams of 
wearing clothes. 

“ But in reality public opinion and our own 
conscience will stop us well short of that. And 
then, I suppose, we shall all go back to making 
those light, litth romantic comedies of the 
‘thirties— The Viennese Waltz,’ if you like.’ 

Hammer's current production—and the sixtl 
which Michael Carreras has produced this year 

is “ The Two Faces of Dr. Jekyll.” Directed 
by Terry Fisher it is a good example of the new 
turn which Hammer chillers are taking. 

“Our problem,” said Carreras, “was that 
*Dr. Jekyll and Mr. Hyde’ had already been 
filmed four times—and very well filmed, too. 
Consequently, the public has its own precon- 
ceived idea of what to expect. Which is why 
we got Wolf Mankowitz to write the script. 

“Not only was he a good prestige name but 
he came up with a twist which virtually gives us 
a new story. When Jekyll turns into monster 
Hyde he turns into a very handsome man with 
immense sex appeal. 

* Add the unusual casting of Paul Massie and 
Dawn Addams and you'll see we're not just 


January. Here is director Ken Annakin and part of the camera crew 


STROSS HAS THREE 
FOR 1960 


Raymond Stross plans three inter- 
national productions for filming next 
year 


The first is “ The Mark,” based cn 
Charles Israel's novel which he will make 
for UK Film Distributors and Continen- 
tal Distributing Inc. It’s set to go in 


March 
He will follow with “ Blood on the 
Rose” scripted from Phyllis Hasting’s 


book and this will be made between late 
spring and early summer. 

Stross is also preparing Pierre Boulle’s 
“Leave Them to Heaven” for Metro 
and hopes this will be scheduled for 
later in the year. 


making the fifth version of a well worn screen- 
play.” 

The new twist readily lends itself to several 
novelty situations, among them the sight of Hyde 
seducing his own wife. It also came as a con- 
siderable relief to the Hammer make-up depart- 
ment. 

Said Carreras: “ We have the best make-up 
department in the country (they've had the most 
experience) but I think it would be stretching 
their ingenuity to have to create yet another 
horrific face. They could only ring the changes 
on the old Dracula teeth, or were-wolf hair. 

“As it is we have a sex film rather than a 
horror picture.” 

** The Two Faces of Dr. Jekyll,” is for Colum- 
bia release and is being shot in Eastman Color. 
Two of the six weeks’ schedule have been at 
ABPC Elstree to permit building at Bray 


New colour stocks 


THREE new Kodak colour film stocks with 
vastly increased speeds have been demonstrated 
to the BKS. 

Daylight Eastman Color stock Type 5260 re 
places Type 5248, and has double the speed. 
It will enable large sets to be more cheaply lit, 
while the long-focus lenses necessary for large 
negative materials will be able to work at smaller 
apertures—and consequent greater depth of field. 

Like the earlier stock, it is balanced for tung- 
sten light at 3,200 deg. K, to which it has an 
exposure index of 50. A demonstration film 
showed some of the possibilities of the new stock 

notably various types of available-light shots, 
including night street scenes 

Two new 16-mm. colour 
ilso demonstrated, Eastman 
for daylight, and 7258 for tungsten. Both show 
i substantial increase in speed, amounting in the 
case of tungsten lighting to 24 lens stops 

A demonstration film, a dupe on the new 5269 
print stock, showed excellent latitude and colour 
rendering, but inevitably some loss of definition 


reversal stocks were 
Color Type 7257 


“THE STRANGLERS 
OF BOMBAY” 


Mi 1SCOP! Py { 


STUDIO FILM LABORATORIES 
sa". 71 DEAN SI 


20 
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FOUR months ago | suggested in an article 
that the omens were not propitious for the future 
of TV films in this country. A number of people 
in the industry felt that I was exaggerating the 
situation and that things were extremely “ favour- 
able” for the large-scale expansion of the TV 
production industry. Today few people who can 
add and subtract would doubt the basic reality 
of the crisis facing the entire television produc- 
tion business. 


Here is a list of ten people who have been 
connected in one way or another with tclevision 
series: Peter Rogers, Sydney Box, Harry Alan 
Towers, Eddie Sutherland, Bill Luckwell, Derek 
Wynn, Mrs. Hannah Fisher, S'dney Cole, Norman 
Williams, and Howard Thomas. Not one of 
ihem has any concrete p'ans for a television series 
in 1960 


Atmosphere 


What are the main reasons for this cut-back in 
production? There are a number of factors 
first, the entire atmosphere in the American in- 
dustry at the present time where production con- 

pts and pivogiamming are al) going into the melt- 
ing pot No company has so far achieved full 
larity on its production programme for 1960, 
ind this state of unease and almost neurosis is 
reflected in the American attitude to British-mad 


Ihe second factor is the general disinc!l' nation 
ITV companies to pay a good commercial 


for a series and the difficulty of getting a 


Waiting 


well-informed 


compan es 


According to execu 
American over here, the ITV 
ractors are not paying bigger prices fo 
series made in the UK. On the contrary 
are, if anything, smaller than a year 
There appears to be no general desire on the 
part of any of the major contractors 
filmed series many of them ar quite happy to 
| programmes and to wait until the 
price of a series may be lowered when there has 
not been a major network deal 

Thirdly, there s the factor of the 
situation in the studios. Whatever the 


to attempt 


settle for live 


, " 
industrial 


rghts and 


JOChambers&PartnersLid 
a Laat 


CO oa 
William Tell 
for 1.T.C. 


by TONY GRUNER 


wrongs of the recent “ Third Man” dispute, the 
fact remains that reports from London have had 

fearful effect on some of the companies in 
America. In some cases it has led to the re- 
awakening of those individuals who imagine that 
quality TV productions can be made far cheaper 
in Britain than in the States. In other cases, 
there is a genuine fear (much of it uncalled for) 
that a TV series could be paralysed as a resuht of 
unofficial strikes. 


Gloomy 


These three are the basic economic reasons why 
prospects for 1960 look most gloomy so far as 
IV production is concerned. 


There is one other factor: the quality of the 
series. This very word, “ quality,” is subject to 
many interpretations. Some producers think it 
means the hiring of a feature film producer and 
the provision of large studios. Others believe 
that quality can be defined as the presentation of 
big star values. A few believe in essence that it 
is the story concept 

In the film industry a quality production means 
a plus factor in story concept, star value, the 
necessary and complete production values, in that 
order. In past TV production this has not been 


rw Case 


Realistic 


WII the situation remain permanently as grave 
is it looks in the last month of 1959? I don't 
think so. I think it will require between six and 
nine months for the industry in America to sort 
itself out. It will also take this time, at least, 
before some of the British contractors decide to 
begin making realistic payments for important TV 
Thus, by the end of 1960, a new founda- 
tion may be laid for a more healthy production 
industry 


series 


In the meantime, independent producers will 
probably find a pleasant rest from handling 
the problems associated with making 39 half- 
hour films for a series by attempting to set up a 
deal for a feature production. 


+ + + 


AN INTERESTING development is 
piace in ratings of the top ten programmes, 
according to TAM. Figures for last week reveal 
that five of the sate'lite stations, Scottish, South 
Wales, Southern, North East, and East Anglia 
have found themselves with a BBC programme 
among the'r top ten shows. Scottish reports that 
the Charlie Drake show came fourth, and Billy 
Cotton at No. 9. South Wales had the BBC 
programme, “The Men From Room 13” at No. 
9. Southern had Charlie Drake at No. 9 and 
Billy Cotton at No. 10 Tyne and Tees had 
Charlie Drake at No. 5, and East Anglia had 
“ Dixon of Dock Green ™ at No. 2, Billy Cotton 
ut No. 5, Juke Box Jury at No. 8, and “ The 
Men From Room 13" at No. 9. This leaves only 
Ulster, whose programming is handled by ABC 
TV, with a clear ITV top ten programmes. The 


taking 


four major programme contractors are still re- 
ceiving ITV in their top ten shows, 

This is the first time the BBC has moved into 
a key position among the ITV satellite regions. 
How long will it be, at this rate of progress, before 
they creep up to London, Midlands and the 
North? 


+ + + 


AN IMPRESSIVE list of names connected with 
show business is involved in a newly formed TV 
company, Wor!d TV Productions, Limited, which 
is understood to be among the syndicates striving 
to obtain the South West station contract. Among 
them are EMI, Sir Michael Balcon, Maurice 
Winnick and Lord Boothby. 

The first four provide the main directors. 
Also in the company is Christopher Hopper, 
general manager of the Royal Albert Hall, Harold 
Davison, the musical and theatrical impresario, 
and Victor Hochhauser. 

Not since the early days of the formation of 
ATV when Susan Warner got together Val 
Parnell, Lew Grade, H. M. Tennant, Prince Littler, 
Norman Collins, ad Harry Alan Towers, has 
there been such an all round group of “ profes- 
sionals * from show business. 
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THE Gui!d of Television Producers and Direc- 
tors may not be the best organ’sers of functions 
like their Annual Television Ball which was held 
last week in the Ballroom at the Dorchester 
Flote!. where the acoustics made hearing difficult, 
but the selection committee who made the awards 
seem to me to be very fair indeed. 

The choice of Hancock and his two script 
writers, Alan Simpson and Ray Galton, for awards 
was perfectly justified, as was the award to Patrick 
McGoohan as the best actor of the year; but the 
man who possibly received the smallest publicity 
for his award has long deserved the Guild's acco- 
Inde. He is Bill Ward, production controller of 
ATV who was named the best light entertainment 
producer of 1959. 

Ward, who joined ATV in the early days has 
been responsible for some of the best programmes 
ever presented by the company. So esteemed is 
his name among the top American stars like Bob 
Hope, that they will not make appearances unless 
it is Ward handling the show 

The varying programmes with which he has 
been associated show his versatility. They include 
the Moscow State Circus, “ The Roaring Twen- 
ties with Max Bygraves and Ted Heath, the Val 
Parnell show with Lena Horne, the series of Lar- 
kins shows, and “ Reunion with Robeson.” In 
addition to these shows and many others, Ward 
is responsible to Grade and Parnell for the 
general production standards at ATV and handles 
many chores which are the responsibility of the 
programme controller in other companies. Com- 
bin'ng theory and practice, knowing costs, ad- 
ministrative as well as camera, Ward is probably 
the most complete all-round television executive 
in the business. 


New appointments at 
Rank Records 


RANK Records has appointed Robert L. 
Roberts as commercial manager. Mr. Roberts 
has been marketing manager of Rank Records 
since the company’s inception in January this 
year, and in his new capacity he will head the 
Top Rank executive team. 

Peter Kempster joins the company in the new 
post of sales manager. Mr. Kempster was 
formerly sales manager of Saga Records. 
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Vowathip 


IN THE early days of the super cinema, the 
main selling slogan was that of service. In all 
our approaches to the public we made this the 
main showmanship platform on which we sold 
our theatres, and the programmes they presented. 

We were able to provide an atmosphere con- 
ducive for imparting to patrons the thought that 
they were the most important part of our opera- 
tion, to please them and to provide, wherever 
possible, conditions that helped and added to 
their enjoyment of the films we presented. 

A complaint from a patron was considered top 
priority for investigation and we instigated im- 
mediate action to put things right. 

Today, we think more of keeping the staff 
happy than the patron, it has become more oppor- 
tune to lose a customer than an operator or 
usherette: in an industry that built its reputa- 
tion on service—this can be a most serious situa- 
tion. 

I would not minimise the problems all theatres 
suffer with staff shortages, but, considering they 
are the industry’s main, and in most cases, only 
contact with its customers, I am surprised that 
more attention is not paid to improve recruitment, 


by FRANK HAZELL 


and to provide conditions that make the job of 
working in the cinema at least as conducive and 
rcemunerative as serving in a shop. 


Most industries that dea! direct with the public 
have been paying top attention to the public re- 
lations aspect of staff, and their dealing with 
customers. Training courses have started and be- 
fore any major advertising scheme is commenced, 
steps are taken to see that the results of such 
schemes will not be ruined by subsequent handling 
by staff. 


On our side, the last consideration seems to be 
theatre personnel—as long as we have the right 
number to fulfil our local council’s requirements, 
we are happy. 


I would not attempt to gloss over the problems 
we all face in this direction, but I do feel if we 
are to start selling cinema this winter we must 
make sure of giving top priority to those who will 
help keep it sold, and can, even with the less 
attractive programmes, make the cinema visit 
something to look forward to, providing an 
atmosphere of service unequalled by any other 
industry. 


THE COMPANY OF SHOWMEN 


Broad canvas won the press 


SO OFTEN it is the small “ off beat” idea 
that gains press imerest, bringing with it coverage 
well beyond the instigators’ initial plans. 

Victor Sims, Central, Kidderminster, designs 
and paints his own publicity, and the local paper 
featured him painting an eight-foot-high canvas 
for * Yesterday's Enemy.” 

Other press covered the exhibition of weapons 
captured from the Japanese in the Burma cam- 
paign. Among the first night audience were 
officers of the Worcestershire Regiment, who had 
served with the regiment throughout the Burma 
campaign, and the main guest was an officer who 
won the Military Cross there. Among the civic 
representatives the Mayor and Mayoress of 
Kidderminster were the main guests. 


Good Press 


E. H. Anthony, Dominion, Harrow, also had 
good press on the visit of the Mayor of Harrow 
and his loca) MP for the opening of ** Yesterday's 
Enemy.’ Members of the Burma Star Association 
and the Territorial Army Sharpshooters formed 
1 guard of honour. 


An exhibition of pictures and objects of in- 
terest relating to the campaign against the 
Japanese was on display in the entrance foyer 
Holders of the Burma Star were asked to make 
comact with the management, who put them in 
touch with the local association. 

A. J, Benetar, Queens, Gibraltar, had “ open 
house’ for youngsters who came dressed as 
circus characters for the opening of “ The Big 


Circus." Mr. Benetar’s cinema, which was opened 
just over two years ago, is one of the most modern 
in design and equipment in Gibraltar, and I 
believe this is the first mention he has gained in 
this column. I look forward to receiving more 
reports from him. 


The press used a picture of this kiddies’ show, 
for the most outstanding costumes were paraded 
on the canopy, and this naturally drew quite a 
crowd. 

A. H. Harris, of the Pavilion, and A. D, Bul- 
lock, of the Palace, Sutton Coldfield, launched 
1 joint campaign to make the new residents in 
the area cinema-minded. Signing a joint letter of 
invitation they sent a greetings and welcome card 
to each new resident, inviting them to be the 
theatre’s guest on their first cinema visit in Sutton 
Coldfield. 

This scheme is the kind I have always thought 
should be instituted, not only where new towns 
are growing, but also in established situations 
where cinema attendances are falling. With the 
“new cinema "’ many who have not atiended over 
the past couple of years have no idea just how 
we have changed and this free sample proves in 
the end the finest encouragement to buy, and buy 
regularly in the future. 


Invitation 


Outstanding press was gained by A. W. Seddon, 
Ritz, Belfast, for the “ The Big Circus,” through 
the invitation he extended to children from the 
various spastic homes in the city. Not only were 
they fascinated with the film, but also with the 


NEW MEMBERS 


A. R. Churcher, Ambassador, Hayes. 
K. Hargreaves, Ritz, Keighley. 
W. D. Laing, Odeon, Aylesbury 


L. H. Pigg, A/M, Haymarket, Newcastle- 
on-Tyne. 


E. R. Vernall, Odeon, Barnet. 


SEALS OF MERIT 
J. Saunders (first), Odeon, Manchester, 1. 
(Life Member No. 159.) 


A. Heaton (fourth), Regal, Darlington. 
(Life Member No. 200.) 


miniature railway that Mr. Seddon had operating 
in the theatre foyer. 

Other press coverage featured the story's 
serialisation, and a number of stereos from the 
film were used in film editorial. Linked with the 
national contest on this film, Mr. Seddon was 
another manager who managed to get a Triumph 
car, the main prize, on display in the theatre 
foyer, and anyone seeing this was bound to have 
had his interest aroused in the film contest. 

For his press on “ The Big Circus.” R. H. 
Romaine, ABC, Leeds, had an appropriate tic-up 
with Bertram Mills. The proverbial “ three 
bears came as the theatre’s guests and, as always, 
the press found these far more interesting than the 
human visitors. 


The “ Triumph" dealers again gave a full 
window on the national contest, and the wide 
variety of national links ABC is putting out with 
most of its programmes, had good trader co- 
operation. 


Eye-catching 


The press described the premiere of “ Yester- 
day’s Enemy” at the ABC as “the most eyc- 
catching and colourful to be seen in Leeds." Ten 
soldiers of the York and Lancaster Regiment, in 
jungle green, tramped over hill and dale, through 
rough woodland, river and mud, and then 
marched five miles into Leeds to their “ basha” 
(jungle hut) which had been erected in the theatre 
foyer. High-ranking officers who were members 
of the Burma campaign helped to give the 
premiere a realistic atmosphere. Just before the 
premiere the troops were told the War Office had 
banned their participation in a cinema publicity 
stumt, and perhaps one of the participant's re- 
marks, ** Don't say we have gone through all th:s 
for nothing,”’ helped to have the order reversed, 
which in itself is always good press copy! 


Book link 


A. G. Glover, Astra, Laarbruch, had a boid 
front-of-house display for “Room at the Top.” 
Linking his main plug lines with the book, he was 
able, with the help of his chief projectionist, to 
arrange special lighting, which for minimum cost 
looked like a more expensive neon display. 

Each week there are a number of reports, in- 
cluding illustrations, showing to what extent the 
national tie-ups arranged by ABC are being 
utilised and extended in the field. Foyer dis- 
plays are invariably mounted around these, and 
in most cases the balance between film and the 
goods it is helping to sell, is appropriate. 

T. F. Chapman, New Empress, Nottingham, for 
instance, had a fine display for a company that 
specialise in tinned peas; the film was “ The Ugly 
Duckling,” so the sales line here was a natural, 
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The show's a success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL 
and ROGALL’S CANDYLAND CONFECTIONERY circulating and 
your audience will be more than contented - And for you 
this will mean EXTRA sales. 


ALL THESE—from 3d. matinee lines to the 4/- gift boxes— 
ARE SHOW HEADLINERS 


Salted Peanuts - Salted Cashews - Salted Mixed Nuts 
Mixed Nut Kernels - Nutsand Raisins - Popoorn 
Peanuts and Raisins Kandy Nuts Chocolate Toffees 
Assorted Fruit Jellies Chocolate Peanuts - Chocolate Coated Raisins 
Peanut Brittle All-Nut Bars French Nougat 
Coconut Squares Jelly Drops Matinee Assortment 
All Nut and Fruit Mix Chocolate Almonds - Chocolate Hazels 
Chocolate Brazils Orange Milk Blocks - Milk Chocolate Blocks 
Milk Chocolate Discs Orange Milk Discs - Chocolate Mint Crispettes 
Chocolate Fruit Crispettes - Liqueur Tots Digestive Mint Creams 
Chocolate Mint Creams Chocolate Assorted Creams - Chocolate Coffee Creams 
Chocolate Mint Crisps Chocolate Ginger Leaves 
Chocolate Digestive Mints - Gift Box (Milk) Gift Box (Plain) 
Bon-Bons Harlequin Fruits - Chocolate Apricot Leaves 
Chocolate Pineapple Leaves - Almond and Fruit Nougat Bar 


Aliso, Dulcet Lines, including the nationally known Sky Mints, 
Herbal Pieces and Swan Lake Assortment. 


Send this coupon for sample range to: 


L. G. HUTCHINSON (Sales Manager - Cinema Division) 
H. S. WHITESIDE 4 CO. LTD 


LONDON SES Phone: RODNEY 5432 (/5 lines) 
Name 


Address 


K.W. 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


AMES, J. 0.. Odeon, Weybridge: Bobbikins. Aspden, 
W. W.,. Odeon, Blackburn: The Shaggy Dog, The 
Heart of a Man (2). Adams, H. W.. Odeon, Godalm- 
ing: Ferry to Hong Kong. Archer, D. 3., Empire, 
Coventry: The Ugly Duckling, personal appearance 
(2). Allen, A. A., Regal. Sidcup: The Secret Life of 
Walter Mitty, The Big Circus (2). Ackroyd, B., Gau- 
mont, Plymouth: Some Like It Hot, The Shaggy Dog 
(2). Allan, S. G., Roxy, Glasgow: Heart of a Man, 
The Seven Year Itch (2). Amies, A. G., Gaumont, 
Kettering: Gun Fight at Dodge City. Alexander, 
R., Odeon, Bilston: Theatre publicity 


BRANNAN, J.. Odeon, Burnage: The Shaggy Dog 
Bentley, G. R., Odeon, Liandudno: Stage show, 
Middle of the Night (2). Bainbridge. J. S.. Gaumont, 
West Hartlepool: Parisienne, Lonely Hearts (2) 
Barker, F.. Odeon, Burnley: The Heart of a Man, 
Ferry to Hong Kong (2). Brewis, T.. Pavilion, New- 
castle: Doctor in the House, Gunfight at Dodge City 
R. E.. Astoria, Glasgow: Ferry to Hong 
Shaggy Dog (2). Black, F. R., M, 
Leeds: The Diary of Anne Frank. Brown, 
J. A.. Gaumont, Edinburgh: The Shaggy Dog, Alias 
Jesse James (2). Barbour, G. B., A/M, Regal, Great 
Yarmouth: Last Train from Gun Hill, I'm All Right 
Jack (2). Beot, A.. Regal, Southport: The Rough and 
the Smooth, theatre publicity, children’s club (3) 
Brambles, D. T.. A’ M, Regal, Southport: The Siege 
of Pincheut, The Rough and the Smooth, Carry on 
Teacher (3). Bowen, S. H., Odeon, Newport: It Hap- 
pened to Jane. Blease, G. B., Odeon, Bolton Ferry 
to Hong Kong. Broadhead, P. B.. Plaza, Chorley 
Bobbikins. Bianchi, H. A., Regal, Nantwich: The 
Heart of a Man, tied, T. W., Gaumont, Whitley 
Bay: Bobbikins. Brown, C. E.. Gaumont, Preston 
The Heart of a Man. The Shagey Dog, public rela- 
tions (3). Brookes, E. W.. A/M, Gaumont, Streatham 
Blind Date, Last Train from Gun Hill, Gun Fight at 
Dodee City, A Private’s Affair, The Man Who Under- 
stood Women (5). Bennett, R. W., Gaumont, Not- 
tingham Darby O'Gill and the Little People 
Bedford. H.. Gaumont. Derby: The Shagey Dow 
Bigny. E. C.. BC, Warrington: Children’s club 
Bignell, A. W.. Odeon, Redhill: The Bridal Path 
Brooks, W. G., Ritz. Market Harborough: Press 
publicity, theatre publicity (2) 


CATTELL, A. G., Regal, Torquay: Children’s ciub 
The Siege of Pinchgut, Yesterday's Enemy (3). Chan- 
ning, T.. Gaumont, Middlesbrough: The Shaggy Dog, 
The Brida! Path (2). Cranfield, G. W.. Odeon, Old- 
ham: Tarzan’s Greatest \dventure. Cowlrick, H. J.,. 
St. Georges. York: Pork Chop Hill, Parisienne (2) 
Curry, J.. Gaumont, South Shields: Tarzan's Greatest 
Adventure. Cockburn, R. C., Odeon, Skipton: Shake 
Hands With the Devil, Al Capone, The Heart of a 
Man, Middle of the Night, Warlock, Some Like It 

to Hong Kong, The Buccaneer (8) 
- D., Majestic, Leeds: Last Train from Gun 
Hill, Blind Date, The Bridal Path (3). Cook, R. L., 
Odeon, Middlesbrough: Public relations. Chantrey, 
G. M., Odeon, Glasgow: The Diary of Anne Frank 
stage show, This Earth is Mine, Tempest (4). Carter, 
A. R., Odeon. Guernsey: I'm All Right Jack, The 
Circus, Upstairs and Downstairs (3). Cooke, 
A/M, Gaumont, Guernsey: Blind date, Last 
from Gun Hill (2). Crabb, R. J., Lyric, 
Wellingborough: Upstairs and Downstairs, public 
relations ({2), Charles, R., Regal, Camberwell 
Children’s club, The Ugly Duckling, Operation Bull- 
shine (3). Crate. L. H.. Union, Dunstable: The 39 
Steps, Look Back in Anger (2). Charlesworth, R., 
Crown, Birmingham: Cal! Giris, Ferry to Hong 
Kong (2). Conaway, C. D., Odeon, Hereford: Imita- 
tion of Life. Connett, F. A.. Gaumont, Weymouth 
Ferry to Hong Kong. Crawley. V. A.. Odeon, Seven- 
oaks: The Heart of a Man, Some Like it Hot, Ferry 
to Hong Kong (3). Collings, B. E.,. Rialto, Liver- 
pool: The Mouse that Roared, public relations, theatre 
ublicity (3). Caleott, J. 3., Gaumont, Walham Green 
lind Date. Carry, 3.. Gaumont. South Shields 
Bobbikins. Crawshaw, R.. Odeon, Taunton: Day of 
the Outlaw 


DOWNES, R. H.. Gaumont. Birkenhead: Don’t Give 
Up the Ship. Dawson, A. E.. Odeon, Darlington 
The Diary of Anne Frank, The Duke Wore Jeans, 
The Bridal Path, The Heart of a Man, The Shagev 
Dog (5). Davis. H., Carlton. Glasgow: Children’s 
club. Ditcham, C. T., Odeon, Kingston: Blind Date 
Decker, J.. A/M, Ritz, Clapton: Yellowstone Kelly, 
Jack the Ripper. The Big Circus (3). Dixon, J. A., 
Regal, Chesterfield: Serious Charge, Look Back in 
Anger, The Uely Duckling (3). Dale, A. S., Rex, 
Riddrie: Rio Bravo, The City Jungle. Room at the 
Top, The Hangman (4). Davis, P.. Regal, Harlow 
Theatre publicity. De Meza. D. J., Pavilion, Ashton- 
under-Lyne: Some Like It Hot. Dunford, W. T., 


R'M, Gaumont, Darlington: Don't Give Up the 
Ship. Docherty, C., Queen's Hall, Newcastle-upon- 
Tyne: South Pacific. Doran, J. W., A/M, Ritz, Barns- 
ley The Big Circus, Press publicity, Yellowstone 
Kelly, public relations, Rio Bravo (5) 


ELLIOT, J. C., Odeon, Gateshead: Public relations, The 
Shaggy Dog (2). Edmondson. K. D., Gaumont 
Chester: The Mouse that Roared, Gun Fight at Dodge 
City (@). Evans, R. T.. Gaumont, Shepherds Bush 
Upstairs and Downstairs 


FRANKLIN, P. G., Barnsley 
3. B., Odeon, Bradford: The Brida) Path, A Hole in 
the Head (2). Fail, D. P., Gaumont, North Shields 
Public relations, The Bridal Path, The Diary of Anne 
Frank, Press publicity (4) Field, F. J.. Odeon 
Barrow: The Shaggy Dog, Ferry to Hong Kong, The 
Heart of a Man (3). Farmer, P. G.. Odeon. Sidcup 
I'm All Right Jack. Freeman, H. A., Prince of Wales, 
Harrow: Last Train from Gun Hill, Blind Date (2) 
Ferguson, G. M., Odeon, Motherwell: Ferry to Hong 
Kong. Frankland, D. G., Odeon, West Hartlepool 
The Shagey Dog 


Public relations. Fenner, 


GRAY. K. J.. Ritz, Aldershot: Public relations, stage 
show, children’s club (3). Gilchrist, B.. Gaumont 
Carlisle: A Hole in the Head, The Bridal Path (2) 
Greenwood, C., Odeon, Lancaster: This Earth 
Mine, Tempest. The Diary of Anne Frank, A Hole 
in the Head (4) Gislingham, E. A., Gaumont, Chel- 
tenham: Ferry dong Kong, Sapphire (2). Gibson, 
J.. Parade, Glasgow: Children’s club. Girdler, R. C., 
Jar... Odeon, Uxbridge: Ferry to Hong Kong. Gilbert, 
H. J., Savoy. Enfield: Room at the Top. Home Before 
Dark (2). Goldthorpe, B.. Odeon, Stockton: Public 
relations, children’s club, The Heart of a Man 
Goodwin, E. §.. Odeon, Clevelevs: Ferry ¢ 

Goodwin, W. M., Odeon, Erith: I'm 
Jack. Gray. A., Ritz, Chatham: I'm Al 
| ‘s club, The House on Haunted Hill s 
Gallacher, J. A., Rega Kilmarnock 
Children’s club 


HALLAM, A. E., A’M, New Empress, Nottingham 
The Mating Game, Look Back in Anger (2). Henman, 
‘ +. Ritz, Clapton: Left, Right and Centre. Hom- 

. W., Odeon, Sittingbourne: Some Like It Hor 
’ Kong (2). Horsley, R. E.. Palace 
Gateshead : Blob, The Mouse that Roared, The 
Gun Fight at Dodge City, A Streetcar Named Desire, 
Press publicity (5). Harvey, J., Odeon, South Shields 
The Bridal Path. Hobart, S. J., Odeon, East Du! 
wich: This Earth is Mine, I Want to Live, Upstairs 
and Downstairs, I'm Al! Right Jack, children's club 
(5). Hemsley, W. K., A’M. Odeon, Blackpool: The 
Shaggy Dog. Hainge, E. D.. Odeon, Birmingham 
Ferry to Hong Kong. Hornblow, B. V., Rex, Consett 
Public relations Hannaway, L.. Gainsborough 
Bootle: Children’s club. Harris, A. H., Pavilion, 
Wyide Green: Passport to Shame, Operation 
shine. Hodder, R. W.. A/’M, Plaza, Catford 
Big Circus, Operation Bullshine, children’s club (3) 
Hindle, 3... Essoldo, Blackburn: Serious Charge 
Heaton, A.. Regal, Darlington: Yellowstone Kelly 
» Odeon, Scarborough: The Shaggy Dog 
W.. Gaumont, Ashton-under-Lyne: A! 
Capone. Howlrick, H. J., St. Georges, York: Gene- 
vieve. Hyde, T. S.. A’M, Odeon, Bradford: The 
Shaggy Dog. Hunter. C., Odeon, Warrington: Tem- 
pest. Harvey. J.. Odeon, South Shields: The Shaggy 
Dog. Honeyman, R. G., Odeon, Ayr: Middle of the 
Night. Hawkings, T. W., Palace, Arbroath: Children’s 
club 


JAKES, W. T.. Odeon, Bromiey: Blind Date, Don't 
Give Up the Ship, A Private’s Affair, Last Train 
from Gun Hill (4). Johason, E. H., Palace, Ashton- 
in-Makerfield: The City Junele, The Hangine Tree 
(2). Jones, W. H., A/M, Prince of Wales: Girls in 
Action, Up in Arms (2). Jefferies, A. F.. Odeon, 

Tolworth: The Duke Wore Jeans 


LAKE, J. E.. Savoy, Luton: A Private’s Affair, The 
Siege of Pinchgut, Carry On Teacher (3). Lewis, B. 
W.. A’/M.. Carlton, Boscombe: Carry On Teacher 
Yellowstone Kelly, The Big Circus, Rio Bravo, Left 
Right and Centre (5). Lennox, G.. Picture House, 
Dennistoun Public relations, Children’s club, 
Bayonet Attack, The City Jungle, Room At The Top, 
The Hangman (6). Longley. J. N., Empress. Sutton 
Coldfield Operation Bullshine Lowe, D. P., 
Gaumont, Ipswich: The Shagey Dog, The Hangman, 
Don't Give Up The Ship. Tarzan’s Greatest 
Adventure (4). Learmonth, W.. Gaumont, Perth 
The Heart of a Man, The Bridal Path (2). Lamb, 
W. A., Tivoli, Partick: The Heart of a Man Leach, 
R. E.. Roxy, Blackheath: Children’s club, The Big 
Circus (2) 


Kine.-MGM £600 Contest 


Link with old-age 
pensioners 


MANAGER L. P. Ward, of the Regal, 
Uxbridge, linked the screening of “ For The First 
Time ” to an old age pensioners’ competition re- 
sulting in successful publicity and a lot of good- 
will for the theatre. 

Carried out in conjunction with the Uxbridge 
Weekly Post, old age pensioners in 10 clubs were 
invited to discuss why they would like to take a 
holiday for the first time in many years 

A reporter toured the clubs listening to the 
stories and chose the winner who received an all 
expenses paid holiday at a holiday camp. 

The prize was presented on the theatre stage by 
journalist and TV personality Charles Curran to 
a 77-year-old woman who had never had a 
holiday other than visiting relations. 

Other items carried out included music played 
over the non-sync and taped music plus credits 
being relayed to persons passing the theatre front. 
Good use was made of the Johnson Pride Polish 
national tie-ups resulting in foyer and window 
displays. 

For the screening of “ The Scapegoat,” at the 
Lyric, Wellingborough, R. J. Crabb had warning 
notices posted outside his theatre. These read, 
“ We urge you not to enter the auditorium during 
the last ten minutes of ‘The Scapegoat.’ The 
suspense is too intense!” 

A foyer display was tied-up with Double Two 
shirts using the double angle. Three thousand 
forms were distributed, the cost being 
shared with a local shop. These invited entrants 
to list the films of Alec Guinness and highlight 
any in which he played more than one role. Prizes 
were promoted. 


contest 


A half-page advertisement appeared in the foot- 
ball programme at no cost to the theatre and a 
special poster was fixed to a mobile shop 


Streamer 


A 40 ft. streamer spanned the front of the Ritz 
Bradford, for the screening of “* The Scapegoat.” 

This was one of the items used by assistant 
manager, J. C. Phillips. An attendant toured the 
town dressed in tramp's clothing with a caption 
“See my double at the Ritz,” etc. 

A van toured the town in advance of playdate 
broadcasting film credits. 

Identical twins were invited to attend the open- 
ing night as guests of the management and a con- 
test was held in a local dance hall! to find the 
couple who most looked alike 

Book windows were a feature of the campaign. 

Box-office cards were circulated and extra press 
space taken. 
Using the Heinz National tic-up to exploit 
Count Your Blessings,” at the Regal, Rochdale, 
manager Peter Stevens obiained very good pub- 
licity coverage. 

Many worthwhile window displays resulted with 
stockists who also distributed a thousand leaflets 
plugging the national competition. Other window 
presentations were linked with the book, Vespa 
scooters, rugs and electrical appliances. 

A haystack was one of the sites used by R. H. 
Romaine in his campaign for “The Mating 
Game,” at the ABC, Leeds. 

Tie-ups were made with stores producing mis- 
cellaneous window presentations and teasers were 
used in advance of playdate. 
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REVIEWS—contd. 


“le ‘ 
Devil's Bait 
Rank, British (U). Featuring Geoffrey Keen, Jane 
Hylton and Gordon Jackson. Produced by Arthur 
Alcott. Directed by Peter Graham Scott. Screen- 
play by Peter Johnson and Diana K. Watson 
Director of Photography, Michael Reed. Musical 
Director, Muir Mathieson. 5,223 feet. 
December 28, 1959 
SUSPENSE melodrama, unfolded in an Eng- 
lish small town. It concerns an elbow-lifting rat- 
catcher who leaves cyanide around a bakchouse 
and the frantic efforts of the baker and his wife, 
aided by the police, to avoid fatal consequences 
The pocket thriller, capably acted and directed, 
starts a little slowly, but quickly gathers momen- 
tum. Its finale is thrilling, and the backgrounds 
suitably varied. Good quota “ second.” 
Story.—-Joe Frisby, a baker hardly on the best 
of terms with his wife, Ellen, discovers rats in 
the bakehouse. The official rodent exterminator 
is on holiday, but Ellen suggests that Mr. Love, 
1 quaim character, could do the job. Mr. Love, 
1 hard drinker, duly arrives and mixes cyanide 
in a baking tin, He then goes off and gets drunk, 
ind Ellen innocently uses the tin to bake a loaf 
After young picnickers buy the loaf the truth 
dawns on Joe and Ellen. They eventually confide 
in Detective Inspector Malcolm and overtake the 
picmickers just in time. The incident draws Joe 
and Ellen closer together 
Production.—-The picture lingers longer than 
is absolutely necessary in the bakehouse and a 
pub, but soon recovers lost ground. Geoffrey 
Keen and Jane Hylton introduce some human 
nierest as Joe and Ellen; Dermot Kelly has 
his moments as the alcoholic Mr. Love: and 
Gordon Jackson fully upholds the dignity of the 
law as Malcolm. Its scenes of picnickers hovering 
he lethal loaf are gripping, and tension is 
maintained until the end 
Points of Appeal.—Neat and holding story, 
ind acting, competent direction, exciting finale, 
seful length and | 


Release 


certificate 


0.8.8. 117 Is Not Dead 


Eros-Re public Franco-American (A) Dyali- 
Directed by Jean Sacha Featuring 
Magali Noel, lvan Desny and Yves Vincent. 7,201 
feet. Release not fixed 
ESPIONAGE melodrama, presented in Dyali- 
scope. lis story of a quest for missing documents, 
involving many comely women as well as virile 
men, is somewhat complicated, but the fascinating 
key characters, adequately portrayed, keep its end 
up Authentic French interiors and sweeping 
exteriors further heighten interest, while mayhem 
and murder preface a traditional “ call it a day ° 
climax. Reliable industrial * double -bill.” 
Story.—When important documents disappear, 
ace Intelligence officer Vincent Bushrod, known 
as Agent 117, is put on the case At the same 
time, Muriel Rousset, a beautiful undercover girl, 
receives orders to tag Anthony Lead, a middle- 
Anita, his daughter, Marion, his 
second wife, and Yacoub, his half-caste servant 
Muriel cannot get anything on the Leads and 
Vincent moves in At first, Muriel resents Vin 
cent’s interference, but they soon bury the hatchet 
Boris Obarian, a Russian gentleman, appears and 
Nahedad Rissani, a striking woman, adds to the 
Later, Anthony is found dead with a 
confession by his side. Vincent refuses to believe 
Anthony guilty and subsequently unmasks the rea 
culprit. By now, he and Muriel are 
professional associates, 
Production..-The picture is far from crystal 
clear, yet holds the attention. Its capacity to 
intrigue lies in colourful characterisation and 
lively action Magali Noel makes a 


sCO pe 


age d socialite 


mystery 


more than 


surface 
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ravishing Muriel; Ivan Desny is a handsome and 
manly Vincent and Yves Vincent disarms as the 
real villain, Boris. Its supporting female types 
are definitely easy on the eyes. The pace is 
pretty hot and the wide screen does full justice 
to the impressive French backgrounds. 

Points of Appeal.—Popularity of espionage fare, 
husky highlights, sex angle, good staging and 
Dyaliscope. 


Up in Smoke 


W arner-Pathe. American (U). Directed by 
William Beaudine. Featuring Huntz Hall, Stanley 
Clements and Judy Bamber. 5,793 feet. Release 
December 26, 1959 

DIZZY, fast-moving Bowery Boys comedy. hk 
illustrates what happens when Sach, clot of the 
gang, is forced to sell his soul to the Devil for 
filthy lucre. The variation on the “ Faust” 
theme is no masterpiece of wit, but nevertheless 
makes a lively vehicle for the popular team. Its 
verbal cracks are down-to-earth, and the staging 
is more than adequate. In all, acceptable mass 
and family rib-tickler. Reliable series “ second.” 

Story.—Sach, one of the Bowery Boys, puts a 
hundred dollars, intended for charity, on a horse 
and loses it. Remorseful, he then swears he will 
give his soul to outwit crooked commission agents. 
Satan, dressed hike a white-collar worker, accepts 
Sach’s proposal and promises him a winner for 
seven days running. Sach starts collecting, but 
eventually Al, a bookmaker, wants to know the 
source of Sach’'s information. Al and his boys 
learn the name of the final nag, Rubber Check, 
but Sach realises that if it wins he has “ had it.” 
Sach’s chums, led by Duke, fix it so that Sach 
rides Rubber Check, but, although Sach tries to 
throw the race, he comes in first. However, 
Sach is ultimately disqualified as an unauthorised 
jockey. and all ends well, 

Production.—The picture 
and briskly covers fertile, if familiar, 
territory before the “hero” dons silk. Huntz 
Hall vigorously shakes hands with the Devil as 
Sach: Stanley Clements is a willing “ feed” as 
Duke ; Byron Foulger does his stuff as Satan ; Joe 
Devlin registers as Al; and Judy Bamber cuts 
quite a figure as Al's moll. Is “ big race ” scene 
artfully combines fun and thrills, and the fade- 
outs neal 

Points of Appeal._-Wholesome knockabout, 
versatile players, hectic highlights, useful length 
and * 


breaks the tapes 


cleanly 


* certificate 


Hold Tight for the Satellite 


Rank. French (U). Directed by Jean Dreville. 
Featuring Noel-Noel, Denise Grey and Mischa 
Auer. 7,393 feet. Release not fixed 

SCIENCE-FICTION extravaganza, made in 
France with dubbed English dialogue. It centres 
on an absent-minded countryman who is caught 
up by Russian sputnik experiments and rocketed 
into space. The parody has topicality, but takes 
far too Jong to get off the ground. A protracted 
first half not only blunts its humour, but also 
severcly limits its appeal. Doubtful popular 
booking 

Story.—One day, Martin, a 
suffering from loss of memory, finds a 
dog, which he wrongly thinks once belonged to 
him, and a mouse that had been dropped from a 
sputnik. Russian officials claim the animals and, 
afier reluctantly relinquishing them, Martin 
accepts an invitation to Moscow. His wife, Mar- 
guerite, accompanies him and both are warmly 
received. The dog, Friquet, is again sent into 
space, together with Pepov, a Soviet scientist, and 
by accident Martin joins them. When they finally 
return to Moscow, Martin is honoured by a big 
Red Square parade. He, Marguerite and Friquet 
then fly home 

Production.—The picture ends in good style 


middle-aged 


rustic 


with the space-ship malarky, but the opening 
sequences, despite the animal interest, are a 
bore. Noel-Noel over-acts as Martin, and Denise 
Grey js little more than a passenger as Marguerite, 
but Mischa Auer has his moments as Pepov. The 
English voice dubbing is technically efficient, but, 
unfortunately, the lines are no sharper than its 
story outline. Definitely tedious and singularly 
unfunny flight into the “* Red.” 

Points of Appeal.—Title, novelty values and U 
certificate. 


Vicious Circle 


Mondial. French (X). Directed by Jacqueline 

Audry. Featuring Arletty, Frank Villard and 

Gaby Sylvia. 8,910 feet approx. Release not 
fixed 

“EARTHBOUND” melodrama, made in 
France, but given English sub-titles. Based on 
Jean-Paul Sartre's play, “ Huis Clos,” it concerns 
three strange people, two women and a man, who 
find themselves in Hell, represented by a hotel 
room, and are doomed to spend all eternity 
bickering. The acting and direction impress, but 
skilful presentation merely accentuates its ugliness, 
dreariness and gloom. Booking solely for art 
houses. 

Story.—Garcin, Inés and Estelle, strangers, 
arrive at a hotel and are conducted to an empty 
room, containing one window. Inés, a lesbian, 
not only dominates Estelle, a nymphomaniac who 
had killed her baby and caused her lover’s suicide, 
and Garcin, a cowardly pacifist, but also chal- 
lenges Estelle for Garcin’s favours. Through the 
window, they see their lurid pasts and finally 
realise they are in Hell. Their punishment is to 
be at loggerheads for ever. 

Production.—The picture, set for the most part 
in the hotel room with a significant view, illus- 
trates the author's conception of Hell. Arletty 
stands out as the masculine Inés, but Gaby Sylvia 
and Frank Villard, too, make the most of less 
rewarding, though equally unpleasant, roles as 
Estelle and Garcin. The direction, like the acting, 
shows competence, but the only conclusion that 
can be drawn from the claustrophobic capers is 
that Hell must be a paradise for the garrulous. 
Needless to say, the film hardly rates as enter- 
tainment. 

Points of Appeal. 


Shorts 


Cross Channel 


THERMAL FLIGHT. British (U). 900 feet. 
The fascinating sport of gliding is dealt with in 
this interesting short made at Dunstable. A first 
solo flight is shown in detail and the principles of 
gliding are expounded in a wel!-constructed com- 
mentary. Good. 


WELCOME TO PORT SUDAN. British (U). 
In Eastman Color. 1,265 feet.—Since Sudap 
gained full independence in 1956, social and in- 
dustrial development has been going ahead stead 
ily. Here visits are paid not only to the port but 
also to the holiday resort of Erkewit in the 
mountains behind the town, and to Suakim, once 
a thriving city but now falling into ruins. A bright 
and colourful two-reeler well photographed and 
with a pleasing commentary. Good 

PAST AND PRESENT. British (U). 1401 feet. 
—Greece with her ancient glories and modern 
developments provides a remarkable study in 
contrasts, and this well-commentated and photo- 
graphed travelogue handles the topic admirably. 
There are many interesting sequences dealing with 
rural life and customs which pinpoint the 
country’s intrinsic changelessness. The glimpses 
of ancient temples and arenas and the scenes in 
busy Athens are alike admirable. Very Good.— 
B.W. 


Title and stars, 
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= panini . SOLO SITUATION __ FOR SALE—continued _ 

| . e s CON. ENTS of well-koown W En 
ADVERTISEMENT RATES| | The Empire and Elite Cinemas =| 2. ‘suse yah ("od “Tomm, 
| ASHBOURNE - DERBYSHIRE = | 2222.2? 


duplicate equipment. Can be viewed by 
_ Od. i P appointment.——-For particulars apply 
4d. per | As going concern Box 521, Kinematograph Weekly 


oa 1 BOTH OCCUPYING GOOD TRADING POSITIONS |} 
a One suitable for commercial development | ssalesndasaceciainntnea 


1/- extra. Plannin ermission i ESTIMATES equired for “ supplying 
Cape 24. perwerd entre. Box Ne. 1/- ( &P ssion obtained) and installing secondhand CinemaScope 


equipment, including projectors, metal 


an | rectifier, lenses, SSft. throw, 20ft, x 10ft 
oo seats rae pee ears ere ae | Full details principals only. Joint Sole Agents: fly screen.—Q., Box $19, Kinematograph 
accounts) and received by Thursdey 


Weekly 
for inclusion in the next week's Issue. HARRIS & GILLOW W. S. BAGSHAW & SONS 
KINEMATOGRAPH WEEKLY ||§ 93/95 WARDOUR ST. AUCTION & VALUATION WANTED 
96-98, LONG ACRE, LONDON, W.C.2 LONDON, W.1 OFFICES, ASHBOURNE 
Telephone : TEMple Bar 2468, Ext. 271 GERRARD 2504 PHONE 22 | WANTED CinemaScope equipment 


sM4ii cinema Anamorphic, and 
Backing Lens, 6in. or near. Frame and 
— creen about 24ft. wide. Curtain Track, 
oes mote that we cannot be =SITUATIONS VACANT (contd.) |SITUATIONS WANTED (contd.) =. - } a ial nee Knapion 
held respensibie tor any mis- I at TT 
B.B.C. requires Trainee Film Assistant MAN, 36, till 1951 cinema and distri- WANTED Top and B | 
takes arising trom advertise: (Film Projection) Television Service in | bution office management, some publicity. | Boxes for pair Kalee 7 1 ee 
> ' P P read wand 
ments accepted over the | London. Previous experience of fi m pro- | since then working as translator abroad - Apply N Box 516, Kinematograph 
jection work not essential but applicants | and home Seeks return to industry Weekly, or phone Sheffield 63145, 6—?7 
enc nents expected to show that they have studied | Experienced Continental films. German, | p.m 

si and taken a Joe imerest in the film | French, good knowledge Italian, Russian, 

medium GA standard of education | Spanish M., Box S515, Kinematograph 

YOU MAY REPLY IN CONFIDENCE TO dessrable Salary £575 on appointment Weekly oe 

| y he il alifie o > we Ar 
py boon bo m be: a con a » a poor | bem I COMPETENT MANAGER. “ ABC ”' TRANSLATIONS 
‘4 nme | ad ad ’ =] _ ow - ~ er rene ee me om ph - 0 
eee eee oY Soom tt net tae | £615 by four annual increments to £735. | TAANEP AGED 25, MOBILE TRANSLATIONS of technical accuracy 
jj mey use the following | Fr suitably qualified candidates, oppor SURPLUS 000 SEAT . - —Export Development Productions, Ltd., 
cade tunities later to be considered for train DENT W ot LD ; ; 22, Wardour Street, W.1 
another | ing in the various branches of film making 
fo When fully qualified as Film Assistants CoponTe —? TO PROVE FAITH IN | == 
Class Il, applicants must be prepared to OF be N & INE MA L 

be | work on shift (not nights) Requests WEEKLY INEMATOGR APH SPECIAL NOTICE 

| for application forms (enclosing addressed 
envelope and quoting reference G 1385 A LT A LN AR a NT ee 

PI . under no cireumetenees con | K.W.), should reach Appointments Officer 

oan woe te oder a cua of box | Broadcasting House, London, W.1, within FOR SALE 


number holders. five days 


BOX B., 50S thanks af appncants, the 


position is now filled 


CINE-KODAK Special I, Ektar lenses 


two 100ft. film chambers, fitted reflex 


finder erfect condition. Duty purchase 

SITUATIONS VACANT SITUATIONS WANTED it. Festect condhion. Duty gucchene 
30 YEARS a chief projectionist-clectri 

cian in theatres of large and medium Green Tip-ups, usual rake 
capacity Conscientious Any good | accept £50 the lot Catagory Board 30.. 
£900 P.A. plus commission offered to theatre, London or Provincial I Box | Foyer Times Clock Stand 3W/..—Rio on a 
enterprising MANAGER for high-class | 2, Kinematograph Weekly Cinema. Canvey Island. Essea 
county cinema Apply, O., Box 517, 


Kinematograph Weekly - CLASSIFIED 
pean aaa Second soqnens 5 0 $ T a 4 c 

shift system A.A rates pply, 

ey ADVERTISEMENT 
Sy age ALL TYPES OF | 


Second Operator Must be capable of AIRS (CURTAINS) LIMITED 


taking full charge S-day week bas- P UP CH j the j will a 
ee ye Curtains i OF NOTTINGHAM [im Kine. will pay 
CHIEF Operator, capable of taking ae 


charge of smal! 400 seater, solo situation & RENOV ATIONS FOR Ci H iad A handsome dividends. 


~ WANTED Chief Operator Apply. 
Ritz Cinema, Surbiton 


A few shillings spent 


Lincolnshire. Must have first class refer- 
ences Permanent situation and house 


ipa, alt. “os |) ontet the etal Manet 0 tale 
520, Kinematograph eekly 

BBC. requires ne: (Scenic H. LAZARUS & SON Ltd. AND CURTAINS 
E . 

Londen. te Gp sppensiie te Designers 49-51 CURTAIN ROAD 


(Scenic Effects) for making models in 
papier maché, plaster and other materials LONDON, E.C.2 
and for assisting them in devising, con- 

structing and operating scenic effects 

Applicants should be able to work in meta! 
and to make working drawings for | 


sketches. They should also have an cle- ly wanted for export, GK 21, 20, 19, 18 
meniary knowiedge of clecivcal work |} REBUILT PROJECTOR EQUIPMENT eT mn mre 
£675 (possibly higher if qualifications 


comprising 
exceptional) rising by five annual incre- and ENGINEERS TO THE TRADE projector hited with Malee 2 


mems to £875 p.a. max. — Requests for ye 
application forms (enclosing addressed Cw. only refunded if goods returned within “ 


envelope and quxing reference G88, |} GEORGE PALMER (Prop.: Frederick C. Palmer Ltd) com a son 


K.W.), should reach Appointments Officer, SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Broadcasting House, London, W.1, within 89 WARDOUR STREET, LONDON, W.1. GERrard 4796 and 6143 Tel.: Atherstone 3210/3202 
five days 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY ATA 


"305.7 UPPER STREET, LONDON. N.1 REASONABLE WEEKLY CHARGE 


* NO CAPITAL OUTLAY 
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On the eve of a revival, 


says Brown—continued 


the box-office.” “If only it could tell us what was the people's choice 
we would all be millionaires,” he added. 


Mr. Brown spoke of the improved relations between the CEA and 
KRS. He said: “ Thank goodness that old sense of suspicion and mutual 
mistrust seems to have largely disappeared Take 
£20 tax rebate. The KRS was really 
small exhibitor 


the case of the 
sympathetic in trying to help the 


“ Our own president, Doug. Richards, who has done a wonderful job 
of work for the CEA during his year of office, prodded the KRS very 
hard, but there really does seem to be a better understanding of exhibi- 
tors’ problems round Dean Street these days. 


The chairman paid tribute to KRS president Monty Morton for his 
work in the interests of trade unity, and went on to refer to the CTBF's 
£45,000 deficit on the last three years 


CTBF’s wonderful work 


Said Mr. Brown When you consider our efforts on behalf of every- 
body else, it seems a great pity that our own trade charity should fall 
short of its requirements.” 


He mentioned last month's Variety Club donation of £10,000, and 
added: “1 am wondering if we cannot get together to find some ways 
and means of making good this deficit. I am sure vou don't have to be 
reminded about the wonderful work of the CTBF.” 


Commenting on plans to widen the scope of next year's CEA confer- 
ence, Mr. Brown reported that talks had been held with leaders of the 


other trade associations and they had promised their full support 


Aim of the conference would be to attract nationwide attention and 
publicity for the cinema industry. ‘* We have the means at our disposal 

stars. the glamour and the ideas For once 
own benefit he declared 


let's use them for our 


Chief guest at the dinner, held at the Savoy Hotel, was Arthur Dickson 
Wright, vice-president of the Royal College of Surgeons. 


TERRAZZO 
MOSAICS 


and 


GLAZED 
TILING 


by 


Condon Mosaics Ltd. 


9 BRADY STREET, E.1 ° Bishopsgate 3431/2 
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TRADE SHOWS 


LONDON 
December 14: 


Home Is The Hero (VU). 
2.30 p.m. 


December 15: 

Beer and Skittles; Down to Adventure: Saturday Matinee (three shorts) 
(U). Anglo Amalgamated. Celluloid Theatre. 10.30 a.m. 

From Glasgow Green to Bendigo; Cat Feud (two shorts). 
Own Theatre. 11 a.m. 

Three Pathe Pictorials: Nos. 261, 262, 263. 
11 a.m, 

Portugal (U); 


December 16: 

The Ghost Train Murder (A). 
Hammer Theatre. 10.30 a.m. 

The Desperate Man (U). Anglo Amalgamated. 
Hammer Theatre. 10.30 a.m. 

Blazing the Overland Trail (U). 
10.30 a.m. 

Blazing the Overland Trail (U). 
Theatre. 2.30 p.m. 

One Short: three 
10.30 a.m. 

Battle of the Sexes (U). 
10.30 a.m, 

Mission of Danger (U), 


December 17: 

Please Turn Over (A). 
10.30 a.m. 

Blazing the Overland Trail (U). 
Theatre. 10.30 a.m. 

A Cool Sound From Hell. 
dour Street. 10.30 a.m. 

Matti (U). Eros. Ulf Stromberg. 


British Lion. Arthur Kennedy. Own Theatre. 


Warner-Pathe. 
Warner-Pathe. Own Theatre. 


Noah's Ark (U). Disney. Renown Theatre. 10.30 a.m. 


Anglo Amalgamated. Russell Napier. 


William Hartnell. 


Columbia. Episodes 1-5. Own Theatre. 


Columbia. Episodes 6-10. Own 


Terrytoors. 20th Century-Fox. Own Theatre. 


British Lion. Peter Sellers. Studio One. 


MGM. Keith Larsen. Own Theatre. 10.30 a.m. 


Anglo Amalgamated. Ted Ray. Studio One. 


Columbia. Episodes 11-15. Own 


Films de France. Preview Theatre, 93, War- 


Hammer Theatre. 2.30 p.m. 


December 18: 

On The Beach (A). 
Theatre. 10.30 a.m. 

German Story (A): Eclipse of the Sun (U); 
Plato. Crown Theatre. 10 a.m 

Plunderers of Painted Flats (U). Eros. 
Theatre. 2.30 p.m. 

Persons Unknown (A) 
Street. 3.50 p.m. 


United Artists. Ava Gardner. Leicester Square 


German Newsreel (U). 


Corinne Calvet. Hammer 


Archway. Vittorio Gassman. Academy, Oxford 


MANCHESTER 
December 16: 
They Came To Cordura (A). 
10.30 a.m. 


December 17: 
King In Shadow (A). 
10.45 a.m. 


Columbia. Rita Hayworth. Odeon. 


British Lion. Horst Buchholz. Theatre Royal. 


LATE EXTRAS (LONDON) 

December 11: 
King In Shadow (A). 
Oxford Street. 
Lords of the 


British Lion. Horst Buchholz 
10.30 a.m. 
Forest (U). 20th Century-Fox. 


Studio One, 


Riako. 1.50 p.m. 


Walt Disney will trade show 
two new featurettes 


TWO new Walt Disney featurettes are due for trade-shows at the Renown 
Theatre at 10.30 on Tuesday, December 15. 

They are the Technicolor cartoon novelty, “ Noah's Ark " and “ Portu- 
gal.” a people and places subject in Technicolor and CinemaScope. 

‘Noah's Ark” presents, with specially written song numbers, the im- 

mortal story of the flood, and extracts entertainment from the Bpilding of 
the vessel and the aggregation of animals who made up such a large part 
of the passenger list. 


“ Portugal ” traces the activities of the sardine-fishing fleet, life in the 
vineyards and excitement in the bull-ring, where the mataddfg do not 
kill but merely touch the animal as a token of slaughter. 

This featurette is now on show in London at the Leicester Square 
Theatre, with “ Third Man on the Mountain.” 
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THE ABC, WALLASEY 


Brightened and 


Modernised 


ODERNISED and partially reconstructed 

at a cost of about £50,000, the 33-year-old 
Capitol, Liscard, Wallasey, has been reopened 
as the ABC after a nine-week closure. 


Externally, the frontage has been brightened 
by the replacement of the old steel and glass 
canopy with an illuminated canopy of the mar- 
quee type, which carries particulars of the cur- 
rent programme. Above is the title of the cinema, 
and the familiar ABC sign. As the cinema is in 
the hub of the main Wallasey shopping centre, 
where four main roads converge, the brilliance 
of the frontage attracts the attention not only of 
pedestrians but also of the passengers on buses 
from all parts of Wallasey, which pass the door. 
Below canopy level the faience on the walls 
flanking the entrance has been replaced with 
mosaic tiling. 


The entrance hall approach and entrance hall 
have been given a new look. The whole of the 
flooring of this part of the building, and the 
staircase jis in terrazzo designed to create the im- 
pression of an overall carpet. On one side of 
the approach is a recessed sales kiosk, with 
mirrored back and illuminated showcase counter, 
and downlighting in units immediately above. 
The island pay-box in the entrance hall proper, 
has a lower part of alternate strips of light blue 
and gold and is surmounted by glass panelling. 
It is equipped with two Automaticket machines. 
Off the entrance hall are offices and toilets. 

Alterations have been made to the staircase 
which now leads from the entrance hall to the 


Frontage of the 

ABC, Wallasey, 

showing the new 
canopy 


circle lounge, from which access 
centre of the balcony 
to the rear balcony. 


is gained to the 
Previously the staircase led 
This new arrangement obvi- 
ates the drawback of patrons having to climb so 
many stairs without a break. A circular well has 
been filled in to make the lounge more complete. 

Here again new offices and toilets have been 
built: the ladies’ powder room is carpeted and 
furnished with m handbag shelves and 
chairs. 


rrors, 


The circle lounge, with its decor of soft pastel 
shades, Wilton carpeting, lighting fitted snugly 
into the ceiling, and furnished with contemporary 
style easy chairs and settees, gives an atmosphere 
of refined luxury 

In the auditorium there has been a transfor- 
mation. At the proscenium end the ceiling has 
been dropped by about four feet, with the part 
nearest the screen taking a curvature to the side 
walls of the theatre. The new proscenium now 
takes up the full width of the auditorium, with 
the curtains running along the curved perimeter 


In the auditorium the sweep of the screen curtains carries round to the visual perimeter 


of the ceiling; the length of the curtain run is 
about 90 feet. Curtains and drapes 
pink and oyster shades, which 
general decor 

The rear wall of the balcony has been brought 
forward about four feet and what were formerly 
the balcony entrances at each side 
exits. 


ire in pale 
blend with the 


wre now the 


Decoration of the auditorium is in contem- 
porary style, the lower parts of the walls up to 
dado being finished in Polypanel in pastek blue. 
This material has a grained surface and is easily 
cleaned. Above. the walls are finished mainly in 
shades of puce with the dividing pilasters of the 
panels in lighter colours. Much of the old dust- 
collecting ornamentation has been removed to 
give clean architectural lines. 


Seating Reduced 


Seating accommodation has been reduced from 
1.400 to 1,213, thus allowing greater comfort in 
the way of knee-room and ease of access. Three 
hundred and thirty-three of the seats are in the 
balcony. Covered with English velvet of warm 
rust shade, the seating is upholstered with foam 
rubber interiors on resilient spring 
foundations. 

For the main lighting of the auditorium there 
are three 12-light and six 8-light contemporary 
design ceiling fittings. The old gas secondary 
lighting has been replaced by electric -secondary 
lighting using 24-volt Ediswan batieries. The 
theatre has been rewired throughout. 

In the projection room two new Westinghouse 
rectifiers have been installed. The new Hark- 
ness screen will take a CinemaScope picture 
36 ft. by 15 ft. 

Ventilation plant has been completely 
modernised to ensure a constant supply of fresh 
and continuously changed air. The new auto- 
matically oil-fired boiler provides direct heating 
throughout the building and this, together with 
the supply of thermostatically controlled warm 
air in the auditorium comfortable 
temperature being maintained. The air, warmed 
in the winter and cooled in the summer, ts 
filtered and pumped into the auditorium through 
eight rectangular grilles below the front of the 


tension 


ensures a 


continued on page 29 
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CINEMA INTO BALLROOM 


Astoria, Middlesbrough 


IFTY-ONE years after its original opening 
the Middlesbrough Hippodrome has been 
given an exciting new lease of life—as one of 


the ever-extending chain of CMA 
renamed Astoria 


halirooms: it 


has been the 


The some £50,000 


planned by architect Lennox Paterson 
out by CMA's engineering services 


conversion, costing was 


ind carried 


Although m had been a cinema for some years 
previously, at che time of its 
building still retained the of an 
old mrusic hall with gallery, large stage and boxes 


conversion the 


characteristics 


ull of which presented special problems. The 
old gallery, for instance, was completely sealed 
off with a false ceiling, giving a far more inti- 
mate appearance to the hall than before. The 
stage was taken owt; the floor was levelled and 

generous-sized dance floor was laid over most 
of the former stalls area and the former stage 
space. The problem of the proscenuium arch was 


overcome by redesigning the boxes and opening 
up the ante-proscenium to permit free circulation 
iround the arch 


Ihe siting of the dance floor (for up to 1,100 
dancers) allowed adequate sitting out space to 
be made with an elevated promenade and lounge 

mt only on three sides of the hall but 
ilso flanking the band dais. Background to the 

d dais, in itself a colourful feature, is now 

seemingly of flashing stars—in fact of 
ipdights i star-shaped fittings of polished 
ras 1 velvety red and gold setting 

Because of the steep rake of the existing circle 
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The dance-floor and band 
dais at the reconstructed 


and renamed Astoria, 

Middlesbrough 
it was “tiered out” and enlarged and a stair- 
case was added to connect it with the dance 
floor. The circle now houses table and chairs 


for spectators and the back promenade is occu- 
pied by a large buffet counter. 

At dance-floor level, another large buffet is 
housed at the rear of the main-standing out area 
For occasional licences, there is also a bar which 
has been gaily designed in Latin-American style. 


Though the major concentration was on the 
interior of the theatre, certain work was also 
done to the exterior including the complete 


modernisation of the main entrance. Fully glazed 
were installed with mosaic surrounds and 
1 new canopy erected containing Embassy signs 


doors 


ind multiple pip-lighters to the soffit. A large 
lamp letter vertical sign was added higher up 
the facade 

Improvements inside the entrance embraced 


the ereotion of a false ceiling with sparkler lights 


ind the installation of a modern pay-box. Other 


CONCERNS 


MULTIPLE STORES 


19-21 SOMERS STREET 


TELEPHONE 34995.6 


ASTORIA BALLROOM 


MIDDLESBROUGH 


! 
anoiner important 


ist fC 


THE RANK ORGANISATION 
NATIONALLY KNOWN INDUSTRIAL 


OTHER MAJOR CINEMA CIRCUITS 


GOVERNMENT DEPARTMENTS 


WOOLMAN LIMITED 


Electrical Engineers & Contractors 


or 


. 


em ‘ 
LEEDS, 1 
44484 We 


Telephone 


2: oD. ao ae er a ee ee em ee — om em ee ee 


LIGHTING CONTROL EQUIPMENT 3 


Recent installations: 


THE ASTORIA BALLROOM 
MIDDLESBROUGH 


A.B.C. CINEMA WALLASEY } 


F. H. PRIDE LTD. 
81 Clapham High Street, London, $.W.4_ | 


MACAULAY 2281-4 
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conversion jobs were the provision of a handbag 


depository and extra toilet accommodation; 
acoustical treatment to the auditorium and im- 
provements to the heating and ventilation sys- 
tem: new oil-fired boilers were installed. 

Great attention has been paid to the decorative 
light fittings. Two giant spiral fittings—the 
modern interpretation of the chandelier of old— 
are suspended at the stage end. The ceiling, itself, 
incorporates both stardighters and concealed 
colour floods, which are controlled from the 
band dais and give an automatic change of light- 
ing on the dance floor. A colour spectrola and 
mirror-ball have also been installed and there 
are special 1,000W spotlights for demonstration 
dancing. 

Though the Astoria’s decoration gives an in- 
stant impression of warmth and colour, its basis 
lies in three colours only red, blue and gold 
enhanced by furniture upholstered in a blue and 
black Lurex material 
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BKS HEARS DETAILS OF... 
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REVOLUTIONARY LIGHT 
SOURCE AND PROJECTOR 


HE Philips FP20S projector, possibly the 

biggest advance in projection since the 
coming of sound, was the subject of a paper 
given last month to the BKS by W. J, M. 
Jansen, from Eindhoven. Mr. Jansen divided 
his paper into three sections: the light source, 
the projector itself, and the control system. 

The lamp consists of a quartz tube only 3} in. 
in length and less than 4 in. in diameter; when 
a voltage of 1,000 volts is applied to the two 
electrodes, a discharge is created with a length 
of about } in. At a consumption of only 800 
watts the light output of the projector is com- 
parable with that of a conventional projector 
with a 60A HLI. arc. 

This remarkable gain in efficiency is due to the 
fact that the lamp is flashed 72 times per second, 
or three flashes per frame of film: during the 
dark period the film shift take place. Each frame 
of film receives three brief flashes, each of only 
two milliseconds; no shutter is used, and all the 
light generated is used for projection. 

Mr. Jansen demensirated the flickerless nature 
of the light on a tiny screen on which, he said, 
the brightness was about ten times the British 
standard: even on a white screen practically no 
trace of flicker was visible. He stressed that the 
lamp is completely free from danger, and drew 
attention to the good colour rendering 

The outstanding properties of the SPP lamp 
could be shown to full advantage only in a 
specially designed shutterless projector. In the 
new FP20S projector the lamp was placed im- 
mediately behind the gate; the optical system 
consisted of a cylindrical reflector 4 in. x } in., 
and two condensers, the first of which served as 
a window for the lamp housing. 

The luminous flux on the screen with this 
system, using a Petzval type of lens at f/ 1.6, 
was 6,000 lumens. The side-to-centre distribu- 
tion of the light was at least 90 per cent. 


Pulse Synchronisation 


The lamp pulses must be accurately syn- 
chronised with the film movement: Mr. Jansen 
explained how this was achieved. The flywheel 
of the intermittent mechanism was provided with 
three slots at equal separations: when one of 
these slots passed the core of a magnet, the ficld 
was disturbed, generating a voltage in the coil, 
which triggered the feed unit, known as a pulsa- 
tor. It was impossible for travel ghost to de- 
velop. 

In the projector, two lamps were housed in a 
turret; no adjusiment was needed when replac- 
ing a lamp. 

The pulsator consisted of a six-phase rectifier 
R, which charged a condenser C to a voltage 
which was higher than the working voltage of 
the lamp. The pulses from the generator coil in 
the projector were fed to a grid of the thyratron 
T. When a pulse arrived, it made the thyratron 
conductive, and the condenser discharged 
through the lamp L. During the time the lamp 
was extinguished, a low current flowed through 
it to keep it ionised, so that the striking voliage 
was quite low. 

Turning to the general construction of the pro- 
jector, Mr. Jansen demonstrated its frame of rec- 
tangular cross-section, bent and welded of steel 
plate one-sixth of an inch in thickness. One 
side was machined to carry the various film path 
components. The projector could be equipped 


with 2,000 ft. or 6,000 ft. magazines; all models 
had optical sound head and a magnetic head 


could be fitted. Thus eight different models 
could be assembled. 
The driving mechanism contained only one 


gear transmission, two low-speed chains, and a 


Diagram of the pulsator circuit 


ABC, WALLASEY—contd. 


Stage at the rate of over one and a half million 
cubic feet per hour. The intake and extract 
plants are so balanced as to create and main- 
tain air pressure within the auditorium, thereby 
preventing draughts. A new oil tank, with a 
capacity of 1,000 gallons, for the supply of fuel 
to the boiler has been installed at the rear of the 
theatre. 

C. J. Foster, LRIBA, architect to ABC, was 
responsible for directing the modernisation, the 
assistant architect being M. A. Spence, who 
worked in collaboration with D. Berry. 

Manager of the Wallasey ABC is W. E. 
Roberts, who joined ABC as assistant manager 
at the Carlton, Tuebrook, Liverpool. in 1942, and 
since then has held managerial positions at the 
Reo, Fazakerley; Astoria, Walton; and the 
Regent, Old Swan, all Liverpool: and the Ritz. 
Nuneaton. 


belt drive. A third chain was added to drive the 
magnetic head. 

The projecter made use of a new type of 
framing device which eliminated the rather com- 
plicated mechanism otherwise necessary to com- 
pensate for shutter phasing. The cross and 
sprocket were mounted on separate spindles with 
right- and left-hand threads, coupled by a nylon 
bushing. The bushing was moved to right or 
left by means of the framing knob. Such a 
design was made possible only by the use of 
nylon, which even after 10,000 hours use had 
developed no play. 

Mr. Jansen discussed many other features of 
the projector, and next turned to the unique 
control system. Remote control was easy for 
the lamp, which could be switched on or off at 
any distance. The routine task of change-over 
was taken out of the hands of the projectionist 
by means of a small unit comprising motor- 
driven cams operating microswitches, and ener- 
gised by a metallic cue on the film. Focusing 
and racking were controlled by means of small 
motors. 
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PPK KKK KKK KKK KKK bul nowadays rarely visity the cinema. The 


reason, he assured me. is not television, but the 
poor photographic quality of modern large-screen 


Talking TECHNICALLY # 22m xy om 


Story,” “ South Pacific,” “ Round the World in 

80 Days” or other recent productions, and he 

contessed he had not. | advised him to go and 

see “ South Pacific " and to sit in the front sialls 

so that he could admire the pin-point focus, then 

to shift farther back to not’ce the absence of 

5 aw latest conversion to 70mm. projection surpose, with Ashcraft Super-Cinex water-cooled picture distortion With some scepticism he 

he Empire, Leicesier Square, which ne : supphed and installed by J. Frank Brock agreed to do so 

week opens with the fabulous Ben-Hu w Ss d.). Sound is Westrex, with no fewer than Should give more publicity to the 

| am especially asked to say, in Todd-AO b 22 ambience speakers The picture, measuring superb photographic qualiiy of recent produc 

in MGM . * Camera-65 (ike Todd-AO x 2Ift. Gin. ws projected on a Stableford tions? In the market research project carried out 

prints are 7Omm.,) ¢ occasion will be qu by Kodak and reported in the Kine, a few weeks 

nostalgic for Stan ' for, more zc hy of Ben-Hu is finished, the ago, photography was high on the list of features 

block on which the Empire stands appreciated by the patron, yet very rarely does 
demolished, and in due course we shall one see any reference to it in the publicity 


KKKKKEKEKEK 


we hot 


han he cares to remember, he ran 
version of Ben-Hu at the 1 
Strand, on the site of which there now stands 


" < md completely modern Empire 
aati : . y Many of the carly anamorphic films—not to 
cnict SlLarre ul . 


As at the Dominion, a ! ha nially he Phil 


: menuion films shown on wide-screen —-were simply 
< ips Multi-purpose pro ec ; 
; appalling from the point of view of definition 
nily installed at the Metropole, Victorna , 
: . : Let's tell the pubhe that when they see a film by 
hrow «al Sti i S$ conmpiciely $0Ola fror showing Todd-AO, for the original ver 
. ‘ any of the modern processes, they are seeing a 
On. (previously shown in ' 
standard of photography that could not be 
¢) oper here on Boxing Day ‘ 
bettered in any branch of the ar 
1 chminate bad viewing angics, so tha hw + 
educed 1000 scats to | ’ 
ng proection room will be dismanticd ng recently to a profession photo + + + 
projectors, of course, are Philips Mu 


heen bu mn the muddk 
the mam siructure of the building t nt ‘ Ok 


NOISE Oiher seats have been remove ore naScop 


be quite a k 


MUCH of the distortion that marred the pic- 
ture in the carly days of the wide screen was of 


course due to the combination of screen curvature 
f f r and projection rake. Now, as our contemporary, 
| International Projectionist, is always pointing out, 
— ws f a picture is projected upon a curved screen, 
35 ) then fram any part of the auditorium some degree 

{ mm - : ppm 
of distortion will be apparent, Any optical correc- 
tion can only introduce a fresh distortion which 

’ 


to a majority of the audience will to some extent 
e Butt or Overlap Splice cancel out distortion due to the screen 
Also Manutacture 


One anamorphic system which makes this cor- 
SYNCHRONISERS e Automatic and Non-Magnetic rection is of course the Delrama. A different 
system has just been introduced by Bausch and 
REWINDERS e Mends Torn Film and Sprocket Deets, end lo denecibed in the GMIPTE Jomredl. 
TRALK READERS 
| 


Holes 
BLOOPERS P o ideal for Splicing Magnetic Film pairs of achromatic prisms, placed in front of the 
. anamorph, and forming with the backing lens a 
SPOOLS and a+ massive unit. The addition causes a 40 per cent 


other tditi loss of light 
— 35 mm. MYLAR A feature of the system, whicl 
tquipment , American Transparent 
- Sprocketed Tape 


AVAIt ABLE the extent of ISdeg., so that if there is, say, a 


“ l0deg. rake the projectors will need to be tlted 

‘ by only Sdeg. But what happens when the 

anamorph has to be replaced by a normal lens? 

ROBERT RIGBY LTD. premitk WORKS, NORTHINGTON ST., LONDON, WoC ge eee ne een mead to be ilted 10 

the deg. rake—not very practical during the 
show 


The correction system takes the form of three 


1 has advantages 
and disadvaniages, is that the exit ray is bent to 


+ + + 


THE intake room of even a modern building 
contains generally a collection of switches and 
meters of all shapes and sizes. This state of affairs 
MODERNINVA | | N i i is now remedied by a very attractive range of 
distribution equipment just introduced by G.E.C, 
The equipment is built up of a variety of 
. . 7 cubicles which can be mounted on standard racks 
Npec talist ( ontractors In operation everything 
. built into drawers which can be withdrawn wher 
MI ' a fuse blows, the fuse then being isolated while 
it is replaced, The equipment is built to carry 
fuses of 30 to SOO amps. per circuit, with 600 or 
1200 amps. per bus-bar 


is enclosed. Fuses are 


bd 


+ + + 


BY THE WAY, I notice that the London 
Pavilion now has installed infra-red heaung by 
Fhermodare in its foyer 

This very efficient form of heating is, of course, 
well suited to such a purpose, as, indeed, was 
pointed out in Tur [pear Kinema some while 
ago.--R.H4 
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DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service. 
we are more than competitive—and they re buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance 


Ask our representative 
to call 


THE RANGE OF WEWITTIC CINEMA RECTIFIERS 

is comprehensive, efficiently meeting every 

requirement for the operation of projector arcs 

‘ ; in cinemas, large or small — modern as the 

* ee es ae Nida} Ra minute, simple to install and operate, amazingly 
; a economical, compact in design, styled to match 

( RAL Bl ILDING & ¢ the modern projection room and backed by 


STOLL OFFICES * LONDON COLISEUM * WC? SO years’ cinema rectifier experience, 
General Manager ee Bar 1500 (6 lines Ask for Publication R 213 


THE HOUSE OF BAKER 


130 Renfield Street, Glasgow =. Phone Douglas 7508 HACKBRIDGE AND HEWITTIC BLECTRIC CO . Limireo 
CARDIFF Representative: HM. PHILLIPS. 99 Cathedral Road Phone. 31600 WALTON-.ON.THAMES -5& 4 RABY ENGLAND 
W alte we Themes 2683) elegrome Electric, Walten-on- Thames 


M.G.M's mightiest film—g~. RN 


. , . 
opens in London's greatest cinema 


THE EMPIRE, LEICESTER SQUARE 


. projected of course on the world’s finest 
projectors — the 


70/35 mm. MULTI-PURPOSE 


Excuse the superlatives — but we 
equipped the Empire when it was 
built in 1928. We now feel some 
pride in having re-equipped it with 
the incomparable projectors which 
are already installed in so many 


major cinemas throughout the world. 


J. FRANK BROCKLISS LTD. 
167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches: BIRMINGHAM, LEEDS. GLASGOW, MANCHESTER 


